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FORWARD

"
"
[
PROF.DR. KHALED SEROUR Joyuu alA s
Head of the Fine Arts Sector, Ministry of Culture dalaill 6ljg »aul& il yoiall clad Guyd)
|
The fine arts sector, ministry of culture are proud that Cairotronica udile (Cairotronica) Buigyrignls pahiiy joia dldiuill ygiall clha
symposium of electronic and new media arts is happening in Cairo, 810 Jodl Glhy spaleall dylclaillg dyigyslull Hgiall dgall 5palall
recognizing and applauding not only the outstanding fusion of art, reglallg laglgisillg pall alosid olgllg Jigall jgall jied s8yalall o
technology and science but also the work of artists and influencers aall alpsledl pisd el chil calizeg paos o Guiliall Jlecl yapeig
from Egypt and around the world. While art and cultural initiatives " ©e)ohig spao na (03.0_. gl dieloindll dhauddll o Lol Teja dualaillg
have always been a cherished part of Egypt’s social setting, their - dyisll daludl e pao dadhil 0 Gaud spadll ilgiwl (na eosuljig
heightened emphasis in recent years has enabled Egypt to emerge Jﬁ_ig Joall daii alaillg goill (o sujedl Guani (] glhii paig .drollell
into a new and prominent place on the international art scene. JS leroa ESiaiay glani ol Jolig . nailell o3e daaaiw yull dajeall
We look forward to further growth and success as a result of the - ol
dialogue and transfer of knowledge this initiative will bring, and we
hope to welcome you all again for years to come. :
|
-
n
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INTRODUCTION dosanll

HAYTHAM NAWAR
Director of Cairotronica

Jgi plum "
Buigignll olell paell

CAIROTRONICA 2016

During the last five years, the role of electronic art in social,

cultural and economic environments in the MENA region started to
become more prominent. The availability of smartphones, tablets,
technological devices in addition to the increased growth of online
activities and participation on social media platforms in the MENA

lidl Jals (uigrislll pall jgs Credigi dpalall gueall Cilgiuwdl Jula
Liguag 81 anayl hugdll §uidl puc disbaisllg dyalaillg dicloial
b dnglll 8jgalllg dsall cailgglly drcloiall Culduddl Cilgan ség
lglils o lolguu duaio lgyagy ihuwglll Guidl dahio (a Jualsill day

2l 19¢03 Jib 50 dpagloidill dpaiilly il Go syjell Graai
region made digital creativity more accessible and accepted by a
broader audience. - oo Jodll gag s erladll nailell 13a puhiil luwlio Cidgll Jeay limg

dgiall sl hujg rglaadllg JBiLdl (e Sy shugdll il (na acgi
That does make it the right time to organise a regional event, the Gai caguw drodeill dhuividllg sdralellg dyylhill Jlocdllg walagsBill .

first of its kind in the Middle East, with a sole focus on innovation
and creativity, connecting artistic visions to academic, business,
scientific, and educational practices. Cairotronica will become an
active learning environment where companies and organisations
come together to explore and understand the shift in technological
ownership through digital and new media art that employs tech-
nologies to question and probe social, political, and other issues.
They will challenge assumptions and re-imagine solutions to
develop new ideas, concepts and prototypes.

11 r-17 laigyignls
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s 50 Laglgidill diblo (a Joaill @gag ALkl lao Cilunually
cilgaiwl baglgikill caBigi (uill sxusall dyadpll pledll Jilugg all
Jibaliadll 93aily cagung .lapeg dunluullg dicloiadll LLAasH Gusaig

-a3ladllg pumlaollg éagaall jBadl pohil Jola (na Jall Hosusug
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CAIROTRONICA 2016

CAIROTRONICA
Cairo International Electronic
& New Media arts Symposium

Art and technology have historically influenced one another. Artists
always seek the most advanced materials and techniques when
creating, and their creativity pushes them to develop materials and
techniques to achieve something new and groundbreaking in art.
Technologies such as oil paint, photography and printing became
so widely adopted that they gained acceptance as a conventional
artistic media. In our modern life, electronic technologies have be-
come widespread and available rendering it impossible to imagine
contemporary music being produced without digital instruments or
an architect designing without the aid of a computer.

There have been great strides made in electronic art through

the contribution of contemporary artists whose practices have
embraced, enriched and inspired the development of emerging
technologies. There still continues to be a lack of recognition of
the influence of art on technology and vice versa. Change needs to
come about internationally, and more specifically, regionally in the
Middle East, that celebrates the historical relationship between art
and technology, and places value on electronic art in the region.

13 r-17 laigyignls
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CAIROTRONICA

Since entering the Internet age on a mass scale in the late nine-

ties, digital devices, software and applications became increas-

ingly important elements in our daily lives. Connective technology
is empowering people, businesses and organisations to motivate
change on a local and global scale. The Internet has increased
awareness of issues, and social media is providing an accessible
platform through which individuals can take action. A new notion of
ownership has emerged: people are taking matters back into their
hands as they realise that everyone can potentially fulfil a role
regardless of his or her position or location.

Artists play a leading role in the use and development of new tech-
nologies. Electronic media and new media art emerged as a result
of the adaptability of technologies to various fields and indus-
tries; artists manipulated these new technologies to fulfil creative
visions. Experimenting with electronic art also aimed at changing

15 r-17 laigyignls
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CAIROTRONICA 2016

Cairotronica exhibitions are divided into three sections: the gallery
spaces, the public spaces,and the live performances. The three modes of
exhibiting allow artists and students more opportunity to further explore
electronic arts while discovering new ideas and tools that can help them
connect with the electronic art world.

FORMS OF ELECTRONIC ARTS

Algorithmic Art / Digital Art/ Digital Performance Art/ Electronic Music/
VJ. Game art/ Generative Design/ Generative music/ Information Art/
Interactive Art/ Internet Art/ Music Visualization/ New Media Art/ Video
Art/ Experimental Film/ Animation.

LIVE DIGITAL PERFORMANCES IN PUBLIC SPACES

Cairotronica Live Performance and projection will showcase the work

of invited international artists in an outdoor setting of a public space.

The artists’journey at Cairotronica will culminate in video performances
inspired by the city of Cairo over the course of two nights. The public space
Live Performance nights will provide an environment where the audience
and the art will be able to connect and interact.

The opening show, as well as the closing show will take place in the public
space in different locations.

PERFORMANCES:

Projection mapping:
“Untitled”
Artist: Dennis Doty

“Light Dance”
Artist: Seth Riskin (USA)

“Mapping Possibilities session 11"
Artists: C31539: Islam Shanabah
and Amr Almy, Omar El Abd and
Nurah Farahat, Ismael

“A Study Into 21st century Drone
Acoustics”

Artists: Goncalo F. Cardoso
(Portuguese) and Ruben Pater
(Dutch)
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SYMPOSIUM THEME udiloll gguag0

PROF.ROY ASCOTT
President of the Planetary Collegium

Jiglul (s9) -
Buigignll olell paell

In art as in life, the breadth of our connectivity defines the depth of
our humanity. Cairotronica will enable these connections, among
disciplines, people, artists, designers, ideas and nations. The past
will connect with the future, history will connect with the present,
art will connect with technology and new media, tradition will con-

oall g Laglg olall (ua lisilu] Goc s3ai Jualgill (e iy

ol - Jaalgill I3 (Cairotronica) Buigriguls (néile (ot waguug

oo eodlg jBadl Gug «geeouanlly Guiliall Gut rouldl Goy W abawaaill
palall go aglill i Jsdioll go qualall Jualgiy cagu (nailall Jula
g0 sullaillg Cilslell L8 paleall dlelaill Hgiallg Laglgidill go Gall

dliall Glall 8yalall Jiai . ellell go 8pmlall Jualgii caguug .dilaall
lglg sLaglgisill Jlaos Ggopo (reuld| Bro lajlicl (dll nailaldl 136
dzlgll dgiall lgihdui dl huug dll §pidl Jos (oud 8j)l dilko

nect with modernity, and Cairo will connect with the world. Cairo
is the ideal location for this pioneering showcase, and is rapidly
emerging as a regional technology center with a well-established
software and technology development industry, and a reputation
as a major regional art hub with a growing visual arts scene. Cairo
is an attractive new art market with endless potential.

sl palljohill aja Al lgidl dyjgpa «hia Jualgill» 8)sbo

pitlio pili lglg sducloinll paledll Jilwglg sdalaill syludl pggaocl
aalls . ellell Joa dpiiell diiluidl Giladlallg hyhaillg sesleill (e
“Only Connect’, the imperative that governs the development of " ol ey ol sdlaall of graglgusy dll jKall clgan yglaall oim caliitiwl
digital art, cultural convention, and the evolution of social media, o udl oy dll ] dyiall pgiliujlowo lgeasy ol vy Gupbaanllg uiliall
has implications for education, urban planning, and human rela- wagllo ji¢ 9o log Lagyen jié gm
tions that are shared across the world. In exploring these issues,
whether in celebratory, ideological or aesthetic mode, we recog-
nize that artists and thinkers must push their practice beyond the
conventions of habit into unknown territories of mind and matter.

CAIROTRONICA 2016 19 r.11 lgigyigpls EXHIBITION CATALOGUE 18 Speall s



ESCAPETO AUTISM
AHMAD ABDUL KARIM & ISLAM ABDULLAH

Escape to autism...as a new contemporary meaning... is when
humans as social beings tend to isolate themselves until
reaching autism. Itis a contemporary case of humans who pre-
fer to escape from the pressures of daily life and the conflicts
around them, and find comfort in the isolation of all the sur-
rounding communities, to sit alone, creating a world of imagi-
nation in spite of knowledge of our own condition.

>Video Game, 2016
> Egypt

CAIROTRONICA 2016 21

> Ahmad Abdul Karim is based in Cairo, Egypt with
a PH.D.in Design, Faculty of Specific Education
(Education Art) Cairo University (2012).

He took part in several exhibitions, including the
Cairo international Biennial for Ceramics, The
Egyptian National, Youth Salon (2001-2005), An-
nual Salon of Small Art Works (2002). He received
awards such as a contest organized by the Cultur-
al Palace, Youth Salon (1996, 2001 and 2002) and
the Aghnaton Gold Prize (2003). His work has been
exhibited in countries such as Egypt and Germany.
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THE SPRITE GREEN
AHMED EL SHAER

Inspired by Abdul Hadi El Gazar art works that marked traveling
between different worlds death and life; metaphysical spac-

es undiscovered, the character of the game tries to travel be-
tween these worlds that are woven in the artists’imagination
to find his sweetheart, who's lost between these worlds. The
audience will play the game in three levels Sufi spiritual world,
the other world and undiscovered spaces.

>Video Game, 2016
> Egypt

CAIROTRONICA 2016 23

> Bornin 1981, Ahmed El Shaer is a multi-discipli-
nary artist whose practice spans the mediums of
installation, photography, sound and video, with a
particular interest in digital technologies. His vid-
eos combine Machinima, stock footage, 3D anima-
tion and experimental soundscapes. His work has
been highlighted in numerous exhibitions and fes-
tivals, among which: 56th Venice Biennale,“In the
Eye of the Thunderstorm” Collateral Event, Curat-
ed by Martina Corgnati, Venice, Italy.“Experiments
in Arab Cinema”at Simon Fraser University (SFU),
Vancouver, Canada (2013) and Rochester Universi-
ty, New York, USA (2014). Bamako Biennale, Bama-
ko National Museum, Bamako, Mali (2011)

He is the recipient of numerous awards and has
participated in several residency programs, such
as: Cite International D'Art Invited by Institut Fran-
cais, Paris-France 2016. Art Omi Artist-in-Res-
idence New York, USA, the Pro Helvetia Art-
ist-in-Residence cycle (Zurich, Switzerland, 2009)
and the Summer Academy of Fine Arts (Salzburg,
Austria, 2006 and 2007).
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UNCONDITIONAL APPLAUSE
ALEJANDRO QUINTEROS

This artwork is a reactive video projection. As you move along
the projection a video tracking system relates your position

in relation to one of the six videos. A random generator picks
out a video clip from a video bank of 60 video applauses tak-
en from random people and plays it for 3 seconds. The possi-
ble applause sequences create different emotional meanings.
If you chose to scream at the projection, it would in turn bud-
dy up and in unison randomly pick a key applause clip and play
them in unison.

This work can also be set to record dynamically applause se-
quences from the audience and add them up to the video bank
of applauses to be used in the art work.

> Reactive video projection, 2006-2016
> Puerto Rico/ USA

> Alejandro Quinteros was born in Lima, Peru in
1968. He is an electronic media artist- sculptor,

and researcher based in San Juan, Puerto Rico. He
is a professor at the Department of Fine Arts and

a graduate advisor for The School of Architecture
atThe University of Puerto Rico. He directs The Art
and Technology Workshop and teaches interac-
tive design, photography, 3D design, trans-tech-
nological practices and sculpture. His work has
been exhibited in Chicago, New York, Canada, Bar-
celona, France, Peru, Mexico, Serbia, Greece, and
Puerto Rico. He received a BFA and a MFA from The
School of The Art Institute of Chicago in 1993 and

is a PhD candidate with The Planetary Collegium,
Centre for the Advanced Inquiry for Integrative Arts
(CAiiA). School of Art and Media at The University of
Plymouth, UK.

CAIROTRONICA 2016 25

r.11 Buigpigpuls

bg Y II Hé -o..o :o-
UH9Hiigs gjailadl

AN ole né gpu oyl (16 Guopiizg$ gpailayi alg <
olw (é dalig electronic media ) liag ilai gavg
aliaall giall @us (ua Sliwl oo .g4eijer woled
o dylosall dunigl auldll Wlell bl lisiuog
U9 baglgidilly pall ddiyg pay .9dygijgr deoly
XD euauai gulpegigall pouailly (lelaill arauaill
24g .Jaaillg «trans-technological« I uhu)lzmjlg
sdigldup o 1aiS welygugui ngelind uma]la_r.\ Ay
-980)9)gu9 Oligdly lupag clulallg gpug Luija

U vodall ageo dujro o MFA g BFA (e Juaa
oljgi$all days Juid audipo gmg 1997 ole (a9l
voiall pasiall uanill j$p0 Planetary Collegium o
dgoly o pdlelll Hall dujro (CAIIB) dloliill
aniall dlloall igar

g.h.n.o;l.t.‘u u\.ﬂg.u.u: oo .diudl gusgall dhpdil o 63algs dhipig
vulld e dilagigall odmg gussd iy (d 59390 gaua 1. (o

Joubwiig.led I éael ciely Gawai (g (il guine JSuiu 8)
dgahle (nileo Glai lliyg dalize JUuiik &m.;.a.t]l.._leg_lm
.dalize

T =TV agdelai gaaga gy <
pao <

il
‘L N )
o | W Y
o
] T E-...-

[ _u“&mma nnm:lmmn =1El.';'n==:==! =’!um:m% =!:m:=urn:

I'ﬂﬂ'-ll‘m EEI

.. Trm e ramw A mem m

b'

e e s | X, = =

EXHIBITION CATALOGUE

f"' ,?\ ‘ﬂ{ Tp

s e e, e
Y -
A b | ~o
Fa :
1"
[ = u

24 Bpmoll il



NYLON

AHMED MOHSEN MANSOUR

Prevention policy represents one of the ways we use a system
to prevent anyone from freedom or express anything during a

period of time which may be temporary or definitive.

> Video, Photography, 2016
> Egypt

CAIROTRONICA 2016

27

> Ahmed Mohsen Mansour is a visual artist who
has participated in several exhibitions and work-
shops in the fields of video, photography and an-
imation in Cairo, Alexandria, London, Italy, Germa-
ny, France, and Slovakia.

He's had three experiments in the theatre field
where he worked as an actor and assistant di-
rector in“The Hunchback of Notre Dame”and
“The Ghosts,"which are two theatre shows pro-
duced by “Woshosh”theatre group, where he also
worked as a scenographer for“Inside the Mirror.”
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CORRUPTED REALITY
AMR AHMED ELLAITHY

Each day we live, dealing with people we know, even through
the places we used to visit. These things reflect the reality in
which we live in. It's the life that surrounds us in which we in-
fluence and become influenced. This reality is formed from
different layers which give reality it's details and its influ-
ence-ability. So, how can we see it; and how can it change our
personality?

We know that every action and every incident happening at
present in our reality will change something in the future. We
also know that anything happening in a place at present does
not only affect the future of that place, but will also change our
vision to that place and its details. It's a disease which pass-

es from one cell to another and one organ to another and at the
end it will deteriorate the body into a weak and deathly pale
state.

We may not see the reality, place or people that have been af-
fected but if we look closely and remove all the lies and all the
excuses we will find how our reality became deformed to the
edge that may destroy everything. Although that reality is so
important for life itself, there is no value to live in a deformed
body where all its organs are deformed and corrupted.

>Installation, 2016
> Egypt
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> Amr Ellaithy is an artist and creative director
based in Cairo where he is an expert animator and
motion designer. His work varies from infograph-
ic videos, documentaries, 3D visualization, and
immersive content. His work has been featured in
multiple events including Fulldome Festival at Carl
Ziess Theater in Jena, Gwacheon National Science
Museum in Seoul, Bibliotheca Alexandrina in Alex-
andria, and CULTNAT in Cairo. He is an Adobe Certi-
fied Expert and an accomplished self-taught artist
who has been working for more than 10 years.
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WINGS

BETTY MU & KRAY-C

With her interactive room installation “Wings”the video art-

ist Betty Mii engages with the theme“Human in Video". The
mostimportant element in her work is the observer him/her-
self. The person stands opposite his or her mirrored self with
wings. Connecting humor with poetry. Through the expansion
of the mirrored picture of the observer who has moving wings,
the artist creates different feeling and thoughts.

This work was realized with Dorian Agu (3D animation)
and Kray-C (programming)

>Interactive Installation, 2016
> Germany
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>The designer and artist Betty MU, with her imagi-
native visual style and clear installation concepts
is considered one of the best visual artists from
Munich, where she is born, and as the Punk Lady
of visual arts. An enchanting artistic signature
moves throughout her work Reinforcing this are
her fixed installations, for which she projects con-
ceptually sophisticated content onto extraordi-
nary materials and backgrounds. The result is ex-
cellent technical implementation combined with
witand poetry.

> Kray-C (Raimund Tischler), is the one realizes the
technical part of the project and has been working
since over ten years with Augmentation-, Virtu-
alization- and Tracking-Technology in Game- and
Software. He programs everything from Gameboy/
Video- games, Apps, Tracking and Augmentation.
Kray-C works for big names in the film-, Automo-
tive-, Chemical-, Finance- and computer industry.
The developer and digital art lover works with Bet-
ty Mu since 2013 on interactive video art instal-
lations. Multimedia is his favorite discipline and
gives him the freedom to connect coding with art.
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DIMENSIONING N. 1

CHIARA PASSA

“Dimensioning n.1"displays a 360° space as a Virtual Reality

3D animation part of Live Architectures, a series of digital art-
works and interactive installations that were created over time
in a multi-faceted production developed to reconsider the ar-
chitecture of outer and indoor areas as an alive and vibrant en-
tity.“Dimensioning n.1” shows a space made by the pure shape
of intuition, just a‘dimensioning’space in continuous trans-
formation.

> Virtual Reality, 3D animation, 2016
> Italy
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> Chiara Passa’s artwork combines different me-
dia as: internet-art projects, animations, inter-
active video-installations, digital art in public
space as site-specific artworks, video-mapping
and video-sculptures. She also developed art-ap-
plications (AR and VR) as well as widgets for mo-
bile platforms.

She also uses new technology in a wide-range of
production in order to comprise its intrinsic lan-
guage, experimenting in rigorous and person-

al ways on the unknown creative possibilities that
the new media are continuously offering.
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‘A COMMON TASK' (ACT)
CRAIG DONGOSKI

‘A CommonTask’ (ACT) is an outgrowth from interest in raw and
early forms of expression. The title is borrowed from Nikolai Fe-
dorov’s (1829-1903) theo-philosophical essay,'The Common
Task’ Cupules (kyoop-yool) are circular human-made hollows
on rocks that are found on every continent except Antarctica
and are first located within the Lower Neolithic Period pre-dat-
ing rock painting. The concept is to have the public respectful-
ly and with deliberate intent create cupules on local stones.

‘A CommonTask’is designed to be a literal interaction with

the past. It also allows the individual participant to contribute
anonymously and collectively devoid of judgment of quality of
style and intention. EEG will be employed to record and expose
the stone’s electrical changes brought on by human contact,
proximity and meditation. The project also expands an interest
in exploring new paradigms in teaching & art-making.’A Com-
mon Task’employs accessible materials and is intended to be
replicated and stand indefinitely.

> Interactive Installation, 2016
>USA

> Craig Dongoski is a full time Professor at Geor-
gia State University in Atlanta, Georgia USA. Don-
goski has been exploring and articulating the mark
in its most basic form (both graphically and aural-
ly) for much of his career and has performed and
produced work each year on the island of Kefa-
lonia, Greece since 2011. He was twice nominat-

ed for a Ford/Rockefeller Foundation Fellowship

in New Media and in 2015 he directed an important
improvisation collaboration with filmmaker Larry
Clark resulting in a limited press LP entitled Draw-
ing Through. He is represented by WhiteSpace gal-
lery in Atlanta, Georgia.
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INTERLACED FLUCTUATIONS SERIES
DENNIS DOTY

dlaliedl Sldaill dlbwlw

The work is the result of a complex process that integrates tra-
ditional mediums, painting, sculpture and photography with
advanced computer technologies. Compositions depict dy-
namic spaces populated with activity; digitized gestural marks
link fluctuating layers of information, drawing connections be-
tween contemporary digital technologies and the traditions of
painting. The abstracted visual elements present in the work
direct the viewer to develop a unique sense of the space, an
understanding that is shaped by their innate cognitive map-
ping processes. Concepts from cybercartography and digital
architecture act as the underlying framework for these virtual
environments. Regarding the advent of the internet as a pivotal
moment, the work examines how people’s perception of space
and connectivity are abstractly transforming.

There are two main types of work that Dennis currently produc-
es- stereoscopicimages and projection mappings. Composi-
tions are arranged with a collage sensibility utilizing a diverse
palette of visual materials. The dense entanglement depict-

ed in the images is meant to mirror the interdisciplinary pro-
duction process. Recycling these components through both
physical and virtual mediums allows me to transform dispa-
rate elements into a complex visual language. The relationship
between these different forms of art continues to drive cur-
rent work.

CAIROTRONICA 2016 39

> Dennis Doty was born in the United States in 1983
and his educational pursuit in the fine arts started
when he graduated from the Kansas City Art Institute
in 2005 with a BFA from the interdisciplinary arts de-
partment. He then immediately started his master’s
studies at Washington University in St. Louis, Missouri
and completed his MFA degree in 2007, with an em-
phasis on painting and new media. In 2009, he started
exploring the potentials of stereoscopic imaging and
how they could be used in conjunction with contem-
porary painting practices. His Interlaced Fluctuations
series consists of two forms of art — stereoscopic vid-
eo paintings and still compositions. Beginning in Jan-
uary of 2016, Dennis started a 4-month artist residen-
cy at the Cite Internationale des Arts in Paris, France,
where he further developed his stereoscopic work and
another type of artwork that he started exploring in
2015 — projection mapping.

DennisDotyFineArt.com

>The gallery work is a video loop with a combination of
stereoscopic 3-D animations and 3-D still compositions
alternating back and forth.

> Stereoscopic Video Paintings, (2013-2016)
>USA
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PROJECTION MAPPING ON PALACE OF ARTS FACADE

DENNIS DOTY

The work is the result of a complex process that integrates tra-
ditional mediums, painting, sculpture and photography with
advanced computer technologies. Compositions depict dy-
namic spaces populated with activity; digitized gestural marks
link fluctuating layers of information, drawing connections be-
tween contemporary digital technologies and the traditions of
painting. The abstracted visual elements present in the work
direct the viewer to develop a unique sense of the space, an
understanding that is shaped by their innate cognitive map-
ping processes. Concepts from cybercartography and digital
architecture act as the underlying framework for these virtual
environments. Regarding the advent of the internet as a pivotal
moment, the work examines how people’s perception of space
and connectivity are abstractly transforming.

There are two main types of work that Dennis currently produc-
es- stereoscopicimages and projection mappings. Composi-
tions are arranged with a collage sensibility utilizing a diverse
palette of visual materials. The dense entanglement depict-

ed in the images is meant to mirror the interdisciplinary pro-
duction process. Recycling these components through both
physical and virtual mediums allows me to transform dispa-
rate elements into a complex visual language. The relationship
between these different forms of art continues to drive cur-
rent work.

CAIROTRONICA 2016 43

> Dennis Doty was born in the United States in 1983
and his educational pursuit in the fine arts started
when he graduated from the Kansas City Art Institute
in 2005 with a BFA from the interdisciplinary arts de-
partment. He then immediately started his master’s
studies at Washington University in St. Louis, Missouri
and completed his MFA degree in 2007, with an em-
phasis on painting and new media. In 2009, he started
exploring the potentials of stereoscopic imaging and
how they could be used in conjunction with contem-
porary painting practices. His Interlaced Fluctuations
series consists of two forms of art — stereoscopic vid-
eo paintings and still compositions. Beginning in Jan-
uary of 2016, Dennis started a 4-month artist residen-
cy at the Cite Internationale des Arts in Paris, France,
where he further developed his stereoscopic work and
another type of artwork that he started exploring in
2015 — projection mapping.

DennisDotyFineArt.com

>The Projection mapping work on the facade will
be a projected image created specifically for the
building facade. 2016

3 May, 7:00 PM

>USA
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EPQICE-B

FEDERICO BONELLI

Is a piece | made using the algorithm of EPQ (that stands for
Enhanced Protoquadro), developed for Philips in 2007/8.The
piece was the studio for a larger piece, a tryptich, now in the
collection of Philips research in Eindhoven. Is collection of the
author.

EPQ was developed together with MAurizio Martinucci and the
programmer Robert Fischer

The theme ICE-B comes from a personal fascination with the
structure of ice and snow, and pictures taken by me on pur-
poise. The research for the model has been developed together
with the dancer Coreographer Benedetta Mazzotti, that is also
modeling in the pictures.

“| question myself with forms of aRT to see better, understand
deeper and communicate fully to my fellow humans; in what |

> Generated film, 2016
> Italy
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>“Philosopher, and director of new media and
media rich productions, works as a thinker, as a
dramaturg, a consultant and a director. Believes in
artas a process of evolution.

Italian, lives in the Nederlands since 2002.
Now artistic director at dyne.org/trasformatorio
(www.trasformatorio.net)
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DIGITAL POSTCARDS
FORAT SAMI

dgady Cililhy

The body and mind are connected but each can exist in a dif-
ferent dimension as the body can’t help but exist in the current
moment, while our mental existence could belong to a differ-
ent time, whether it's a minute from now, or our whereabouts
in the next 5 years. A set of CDs acting as digital postcards, will
draw a connection between the physical existence of the art-
ist, Forat, in the present and the mental existence that is being
longed towards recent memories.

That connection is visualized on the back of the CDs with two
layers of illustrations:The top layer is visualizing the mental
escape back to her concise travel in Portugal using line illus-
trations of Portuguese elements, while the bottom layer would
visualize Cairo, Forats’ physical present, through a collage

of the buildings here.The name of the Portuguese element is
written in Arabic as if it's an excerpt taken from a diary, also in
Arabic is the present time that is covering the whole layer.

The artist chose to represent the concept using postcards as
it reflects the common souvenir you get when traveling but
it might be less common now to be used and sent to others,
since our lives can now be viewed through the digital world.

> Installation, 2016
> Egypt

> Forat Sami is a media designer with a bachelor’s
from the Faculty of Applied Arts at the German Uni-
versity in Cairo (GUC). After graduation, Forat took
her first steps in video making on social media by
producing videos for different brands, however
she never lost her passion towards animating and
experimenting in mixed media.
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BABY COME HOME
FOUNDLAND - GHALIA ELSRAKBI & LAUREN ALEXANDER

In 2016 Foundland was commissioned to reinterpret the re-
nowned internet artwork by Olia Lialina made in 1996 called,
My Boyfriend Came Back from the War. The new appropriation
of this artwork, takes the narrative content of Lialina’s origi-
nal work as starting point and extends the idea of an estranged
conversation caused by the complexity of conflict. Foundland
created a video work comprising of a series of chats between
amother and her radicalised son, who left the Western world
to join a Jihadi fighting force. Their strained and clumsy con-
versation is captured across many media platforms, over time.
Neither is sure who is listening or who is answering. His se-
duction into conflict is likely born out of social media and then
ironically his mother has no choice but to desperately search
Youtube videos to spot her son in the background.

Video work was commissioned for the retrospective exhibi-
tion and the 20th anniversary of the Internet artwork My Boy-
friend Came Back From The War (MBCBFTW) by Olia Lialina, cu-
rated by Annet Dekker at MU in Eindhoven, the Netherlands,
February 2016.

>The original internet work, MBCBFTW (1996) by Olia Lialina will be shown in
the exhibition. http://www.teleportacia.org/war/
http://myboyfriendcamebackfromth.ewar.ru/

>Video, 8 min, 2016
>The Netherlands, Syria, South Africa
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> Foundland Collective is an art, design and
research collective, initiated in 2009 by Lauren
Alexander and Ghalia Elsrakbi and based between
Cairo and Amsterdam. The collaboration was ini-
tiated out of a common desire to analyze, trans-
late, visualize, contextualize and intervene on an
artistic and intellectual level with urgent, complex
social and political systems that exist around us,
specifically from our position as non-Western citi-
zens living between the Middle East and Europe.

In 2015, Foundland was awarded the Smithsoni-
an artist research fellowship and were nominat-
ed for the oldest Dutch art award, called the Prix
de Rome.

www.foundland.info
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NO SIGNAL

GAMAL ELKHESHEN

Between the different worlds there are reciprocal relations be-
tween the sender and the receiver. There are those who are in
need to receive such a reference, and will be in need of more to
send through a signal to kind relations reciprocal and clear like
(the control - illusion) between each of those relationships; al-
ways there is No Signal. There are nations that ended and dis-
appeared, and there are those who still try to send signals and
many nations may send it through different devices, but still
unclear signals confusing hardware and unclear vision occurs.

“Gamal Abdel Nasser announces the strategic missile program,
which is the long arm of Egyptian army’s and Egypt is consid-
ered one of the first countries in the region who made these
kinds of weapons, which have sought the manufacture and
development of ballistic missiles in the sixties of the last
century” NO SIGNAL. Abdel Nasser throws a speech... The be-
ginnings of television transmitter devices in 1965 cut trans-
mission.

No Signal.

“Saad El Shazly said in his memoirs:“I've been told a lot about
Egypt’s possession of missiles, dubbed the”El-Kaher”and a
range up to about 200 km or more, and it seems that the Egyp-
tian authorities were happy to encourage these, and it was the
rocket, “Zafer”is always an element in all Egyptian military pa-
rades before the 1967 war, and after the defeat of June 1967
took the Egyptians whispering ‘Where are “Kaher”and “Zafer”?”
There was no answer on these questions, how were millions

of pounds spent on this fake project, and how it stopped, and
how the media contributed to the falsification of facts and de-
ceived to make the Egyptians believe this Story? No Signal.
Looking for the past, present and the future- No Signal.

> Gamal Elkheshen, is an Egyptian artist, born
and raised in Cairo Egypt in 1988,1n 2010, he re-
ceived his BFA from the Graphic Design Depart-
ment in the Faculty of Fine Arts, Helwan Universi-
ty, Zamalek, At the young age of 25, He acquired
his MFA from the same university under the the-
sis title “Printed Artwork in Pop Art and the Effect
of Advertising”. And it was the first step to focus in
contemporary arts studies, he currently pursuing
his doctoral studies; his main research focus is
on“The Drawing values in Contemporary art in the
21st century”, Gamal artwork focuses on drawing,
painting, digital print, engraving and the Installa-
tion, Video Art.

Gamal was recently nominated to represent Egypt
at the 56th International Art Exhibition of the Ven-
ice Biennale in May 2015.The project he designed
with 2 other Egyptian colleagues named “CAN YOU
SEE?’, During the opening week of the biennale,
the Egyptian pavilion was widely popular and suc-
cessfully attracted many visitors to it for more in-
formation.

www.gamalelkheshen.com

> Installation, 2016
> Egypt
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ONCE UPON A SIDEWALK
GHEITH AL-AMINE

“Once Upon a Sidewalk” attempts to recreate the atmosphere
and feelings of an encounter with a woman in the streets of
Beirut. It consists of various re-enactments of this shot orig-
inally taken nine years earlier, each time conveying different
meanings while also trying to emulate the mood and colours of
that moment. This video explores issues of feminine self-per-
ception and the representation of women as objects of desire
and questions the medium of video itself by repeatedly manip-
ulating its parameters.

Cast & Crew:

Director: Gheith Al-Amine

Screenwriter: Gheith Al-Amine

Director of photography: Gheith Al-Amine

Editor: Wissam Charaf, Oussama El Zein and
Gheith Al-Amine.

Cast: Hayla Saab De Melero, Zeina Saab De Melero,
Rania Rafe'i, Johanne Issa, Hala Dabaji,

Wissam Charaf, Yves Atalla, Joe Sreih,

Gheith Al-Amine.

>Video, 2016
> Lebanon
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> Gheith Al-Amine is a video artist, born in Bei-

rut, Lebanon in 1973. He completed a B.A.and
Maitrise in Video Art and Cinema at the Holy Spir-
it University of Kaslik (USEK). In 2012, he collabo-
rated w/ Rabih Mroueh & Lina Saneh (recorded vo-
cal performance in Arabic & English) on their latest
project“33 rounds and a second”. In an ongo-

ing video-installation project directed by Mounira
al-Solh“Dinosaurs”(2012-2013), an experimen-

tal homage to John Cassavetes'’s oeuvre, Gheith
Al-Amine holds the main male protagonist role.
Gheith Al-Amine has completed four videos, which
have been shown at various international festivals
(all 4 videos were featured @ the Berlinale)."Once
Upon a Sidewalk”(2009),“T.S.T.L"(2011),“King

Lost His Tooth” (2012) and “The Sheikh imam Pro-
ject”(2014), which are distributed by “Arsenal In-
stitute of Film and Video-Art (Berlin) as well as Col-
lectif Jeune Cinema (Paris).
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A STUDY INTO 21ST CENTURY DRONE ACOUSTICS
GONCALO F.CARDOSO

Much of the discussion around unmanned aerial vehicles
(drones) is directed towards its capabilities of surveillance and
attack. Less known, is that for those living in areas of conflict,
the engine sound of the drones has devastating psychological
effects. Military drones fly at high altitudes and are more easi-
ly heard than seen. Even the origin of the word ‘drone’is rooted
in sound and comes from the sound of the male honeybee. The
sound of drones in areas of conflict create soundscapes of ter-
ror that can go on for many hours. The buzzing of the engines
have generated nicknames like‘zanana'’in Palestine, and ‘ban-
gana'’in Pakistan.

A Study into 21st Century Drone Acoustics is an auditive inves-
tigation by composer Gongalo F. Cardoso (Discrepant) and de-

signer Ruben Pater (Drone Survival Guide). What kind of engines

are drones equipped with? What do they sound like? What are
the psychological effects of the sounds in areas of conflict?
This audio visual presentation will be based around the field
recordings of 17 drone types, ranging from small consumer
drones to large military drones

> Preformance ,2016 (see preformance program)
> Portogal
> In Collaboration with Ruben Pater
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> Gongalo F. Cardoso is a Portuguese, London
based dj and sound artist. He started Discrepant
(www.discrepant.net) as platform to release and
diffuse his work and those of like minded artists.
He releases music under the Papillon moniker as
well as Gonzo and has released works by the likes
of Kink Gong, Mike Cooper, Cédric Stevens, Ergo
Phizmiz, Mutamassik among others. The label’s
aim to deconstruct, distort and re-assemble the
lore of (un)popular music.
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STEREOMA & THE WRITING PROJECT

GREG POND

The project involves a publication, The Writing Project that
asked a group of artists to reflect upon their practice. It was
constructed from face-to face interviews and various modes
of online discourse. From this a unique dialogue emerged. The
publication functions as a work of art and a document that
frames and synthesizes the practice of a group of artists linked
by region and time- constructed by digital interfaces. The con-
tributing artists were asked to look deeply at the motivations
for their work and it prompted new collaborations.

> Artists in the writing project publication:
Phillip Andrew, Morgan Higby-Flowers, Pradip Malde,
Caroline Allison, Kristi Hargrove, Terry Thacker.

> Instalation, 2014- 2016
>USA
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> Greg Pond is a professor at the University of the
South and a founding member of Fugitive Projects.
He was a recipient of the Tennessee Individual Art-
ist grant, a Kennedy Fellowship at the University of
the South, and has been an artist resident at the
F+F School of Artin Zurich and the Burren College
of Artin Ireland. Pond has been featured in exhibi-
tions and screenings in Frankfurt, Nashville, Aus-
tin, and the Hunter Museum of Art.

Jesse Cahn Thompson is a musician, compos-
erand sound artist. He is currently working on a
global peace initiative with David Lynch. His sound
work has been hosted by spaces such as the
Knoxville Museum of Art, Queens Museum Biennial,
and The Hunter Museum.

Patrick DeGuira is based in Nashville, TN and has
exhibited his work in such places as the Frist
Center for the Visual Arts and Hunter Museum of
Artand is represented by Zeitgeist Gallery. He has
worked as a museum exhibit designer, educator,
and curator and has co-curated video exhibitions
through Fugitive Projects, which has held exhibi-
tions worldwide, including such venues and coun-
tries as La Maison Laurentine (France), MVMA Fest
2010 (Marfa), and Emmedia (Calgary). He is a recip-
ient of a Tennessee Independent Artist Fellowship
Grant, and multiple Tennessee Professional Devel-
opment Support Grants.
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PARALLEL

HARUN FAROCKI

The four-part cycle Parallel deals with the image genre of com-
puter animation. Computer animations are currently becoming
ageneral model, surpassing film. In films, there is the wind that
blows and the wind that is produced by a wind machine. Com-
puter images do not have two kinds of wind.

Parallel  opens up a history of styles in computer graphics.
The first games of the 1980s consisted of only horizontal and
vertical lines. This abstraction was seen as a failing, and today
representations are oriented towards photo-realism.

> Director Harun Farocki, Research Matthias Rajmann,

Collaboration Christian Brosche, Paul Felkner, Ingo Kratisch,

Reiner Meyer, Niko Neu, Matthias Oborski, Jan Ralske, Andrew Stifter
Production Harun Farocki Filmproduktion

> Video, color, sound, 16 min. (Loop) / Single-channel-version
> Germany 2012
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> Harun Farocki was born in the Czech Repub-

lic. From 1966 to 1968 he attended the Berlin Film
Academy, DFFB.In 1974 he became the author and
editor of the magazine Filmkritik, Munich. In 1993
he became a visiting professor at the University of
California, Berkeley. Since 1996 he has organized
various solo and group exhibitions in museums
and galleries. In 2004 Harun became a visiting pro-
fessor at the Academy of Art, Vienna and attained
afull professorship in 2006.1n 2011 he worked on
alongterm project entitled Labour in a Single Shot,
together with Antje Ehmann.

On July 30, 2014, Harun Farocki died near Berlin.
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SERIOUS GAMES I: WATSON IS DOWN
HARUN FAROCKI

In the autumn of 2009 we filmed a drill at the Marine Corps Base
29 Palms in California. Four Marines sitting in a class repre-
sented the crew of a tank. They had laptops in front of them on
which they steered their own vehicle and watched others in the
unit being driven through a Computer-Animation Landscape.
The simulated Afghan is based on geographical data out of Af-
ghanistan. A street in the computer landscape runs exactly as

it would in the real Afghanistan; the same holds for every tree,
the vegetation on the ground or the mountain ranges. The in-
structor places explosive devices and sets insurgents outin

the area. A sniper shot the tank gunner, which we documented
with the camera. When the tank drives over the fallow it kicks
up a dust tail. The more vegetation there is, the less dust. On
the asphalt street, no dust. Even with all this attention to de-
tail, death in the computer game is still something different
than the real one.

> Video (double projection), color, sound, 8 min. (Loop) /
Single-channel-version
> Germany 2010

> Harun Farocki was born in the Czech Repub-

lic. From 1966 to 1968 he attended the Berlin Film
Academy, DFFB. In 1974 he became the author and
editor of the magazine Filmkritik, Munich. In 1993
he became a visiting professor at the University of
California, Berkeley. Since 1996 he has organized
various solo and group exhibitions in museums
and galleries. In 2004 Harun became a visiting pro-
fessor at the Academy of Art, Vienna and attained
afull professorship in 2006.1n 2011 he worked on
alongterm project entitled Labour in a Single Shot,
together with Antje Ehmann. On July 30,2014, Har-
un Farocki died near Berlin.

> Original title Serious Games |: Watson ist hin
Director Harun Farocki

Cinematographer Ingo Kratisch

Sound Matthias Rajmann

Editing Harun Farocki

Online-editing Max Reimann, Jan Ralske

Script Harun Farocki, Matthias Rajmann
Production Harun Farocki Filmproduktion, Berlin

supported by medienboard Berlin-Brandenburg GmbH,

Bienal de Sao Paulo and KUB, Kunsthaus Bregenz
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SIBHA

HAYTHEM ZAKARIA

The installation “mechanic of expiation”is composed of a unit
made of a motorized pinion mechanism and a chaplet. This unit
is duplicated in a series of 10 and horizontally alligned. The
pinions’mechanic rotation spins the chaplets at a slow and
regular rythm. The iteration of the gyratory pieces ensemble
induces a captivating visual and sound composition. The chap-
let, which is a tool that serves to invocate god, is mechanized
but also dehumanized. The installation questions the very es-
sence of expiation while confronting it to actual production’s
industrial process.

> Installation
>Tunisia 2015

> Haythem Zakaria, born in 1983 in Tunis, current-
ly lives and works in France. His plastic creations
largely impregnated with Su spirituality, put to use
unconventional visual techniques (Glitch, me-
ta-image, cine-process), which involved experi-
menting real time generative systems.Thus, he is
brought to explore process aiming “to over-direct”
the image by way of integration, implantation, and
superposition of formal visual or sound informa-
tions. These creations are the result of introspec-
tion towards the image, by the image and within
the image. They reveal multiple and unsuspect-

ed universes producing some sort of visual scores
which should be read or deciphered using immedi-
ate sensation and reaction.
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ly lives and works in France. His plastic creations
largely impregnated with Su spirituality, put to use
unconventional visual techniques (Glitch, me-
ta-image, cine-process), which involved experi-
menting real time generative systems.Thus, he is
brought to explore process aiming “to over-direct”
the image by way of integration, implantation, and
superposition of formal visual or sound informa-
tions. These creations are the result of introspec-
tion towards the image, by the image and within
the image. They reveal multiple and unsuspect-

> Haythem Zakaria, born in 1983 in Tunis, current-

-Fatiha.The latter re-

sultis achieved thanks to a computer program developed and

specifically conceived for this purpose. Al Fatiha aims at tran-
of the language and of the intelligible, to the very frontiers of

scending the text of a Surat through applying an extreme ab-
what can be named.

veils thousands of Arabic letters.The project is a combinatori-
straction. The process used takes this material to the limits

landscape made of stipples, which once we come closer, un-
al writing of the letters forming Surat Al

Al Fatiha, is a laminated digital print. It reveals a panoramic

ed universes producing some sort of visual scores
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> Laminated Digital print// Algorithm,

Surat Al-Fatiha// 200cm x 80cm

>Tunisia 2015

which should be read or deciphered using immedi-

ate sensation and reaction.
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ACCESSORIES FOR WEARING EMOTIONS
HAZUKI KATAGAI

Under the theme of “Accessories for Wearing Emotions”, a total
of 21 types of accessories (wearable gadgets) were made for
expressing various human emotions such as smiling, crying,
angry, annoyed, frowned and surprised etc. They are made of
simple“ordinary materials”that you can see everyday, like pa-
per and wire etc., in Hazuki's “impromptu” style. The approach-
able materials and style let us feel a light sense of humor and
humanistic warm touch.

Hazuki Katagai has stated: “We cannot control our emotions,
which automatically overflow to the outside from the inside.
To trace the process in reverse, | tried to make it work from the
outside in.|just wanted to see what would happen on thein-
side of us if we “wear” emotions on the outside”” As well as the
work“Accessories for Wearing Emotions’, she is currently in-
terested in seeking for an idea to control something “uncon-
trollable’, like human emotions. Although her gadgets seem to
be unnecessary and useless for the world that we live in, she
believes that there is something to be solved with them, with
the power of imagination, going against the“common sense”
of the world.

>Video
>Japan 2015
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> Hazuki Katagai is an artist, who focuses on stud-
ying phenomena mediated by human body and
expressing them with her mechanical devices

or gadgets made of ordinary, simple materials in
her very impromptu style. After graduating from
Musashino Art University in Japan, she had worked
as a game-software planner for several years un-
til 2015. Her work is recently held at the Museum
of Contemporary Art in Tokyo (2015) and The Na-
tional Art Center in Tokyo (2016), wherein she was
awarded the Tokyo Wonder Wall Prize 2015 and
The Jury Prize of Tokyo Wonder Wall 2015 as well
as the Jury Selections of The 19th Japan Media
Arts Festival 2015.
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SPEAK2TWEET
HEBA AMIN

Cugi 9 vl
U0l duo

On January 27th, 2011 Egyptian authorities succeeded in shut-
ting down the country’s international Internet access points

in response to growing protests. Over one weekend, a group of
programmers developed a platform called Speak2Tweet that
would allow Egyptians to post their breaking news on Twitter
via voicemail despite Internet cuts. The result was thousands
of heartfelt messages from Egyptians recording their emotions
by phone.

Project Speak2Tweet is a growing archive of experimental

films that utilizes Speak2Tweet messages prior to the fall of

the Mubarak regime on February 11,2011 and juxtaposes them
with the abandoned structures that represent the long-lasting
effects of a corrupt dictatorship. The project interrogates the
re-imagining of the urban myth, of visualizing the city from the
“personal”perspective through the highly problematic con-
structs of (un)democratic tools. It explores the emergence of
the imagined city from internal monologues and investigates
historical narratives via glitches in digital memory. Through the
multi-layered spatial relationships, the project attempts to
portray the psychology of the urban realm. As the visual archive
grows, Project Speak2Tweet changes and transforms to cre-

ate a space constantly in flux that mimics the hallucination of
theinner voice.

>Video and Sound Installation, B/W
www.projectspeak2tweet.com
> Egypt
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> HebaY. Amin is an Egyptian visual artist, lectur-
er and curator. She received her MFA at the Uni-
versity of Minnesota and is a DAAD grant recipient,
a Rhizome Commissions grant winner and a re-
cent short-listed artist for the Artraker prize. She
is currently a visiting assistant professor at the
American University in Cairo, curator of Visual Art
for Mizna’s award-winning journal on Arab-Amer-
ican art and literature (US), curator for the bienni-
al residency program DEFAULT with Ramdom As-
sociation (IT) and co-founder of the Black Athena
Collective.

Her artistic work has been shown worldwide with
recent exhibitions at the Kunstverein in Ham-
burg, Camera Austria, Berlin Berlinale 9th Forum
Expanded Exhibition, the IV Moscow Internation-
al Biennale for Young Art and the Art Museum of
Gotland Sweden. Amin is represented by Galeri Zil-
bermanin Istanbul.
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DISTORTION
HOSSAM DIRAR

Inspired by the poetry of Amal Donkol (1940-83), an Egyptian > Hossam Dirar was born in Cairo, Egypt in 1978
poet active in the 1960s. Through his poetry he addressed the where he currently lives and works. He obtained a

most then-current complexities of the Egyptian sociopoliti-
cal life, using folkloric and biblical references from the region’s
history. Through sound and visuals, comparisons are drawn
between Donkol’s era and present day. We can track the trans-

BA in Fine Art from the Faculty of Applied Arts, Hel-
wan University, Cairo. Through his interactions
with art he highlights what happens between the
environment and mind, and hopes to find ways

to cancel out the differences. His work with vid-

formation and paradigm shifts that have been occurring over eoand photography take a more fluid approach as
the span of almost 50 years, as the old and new pose contrast- he attempts to capture the subtle dynamics of the
ing views when coupled side by side. The performance is com- human state in time and space; he employs tech-
prised of 3 tracks, each created in response to a poem belong- niques to make itimpossible to differentiate be-
ing to Donkol. tween individuals. Dirar recently took on sound

>Video
> Egypt, 2016

CAIROTRONICA 2016

asamedium, he was attracted to the challenge
of not using a visual reference, and enjoys its di-
rect reference to the time in which it’s produced;
that s a direct link to the technological advanc-
esof its time.
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WHATEVER BUTTON

ID PW

The Whatever Button is an extended feature for the Goog-

le Chrome web browser that can be added to Facebook, the
world’s largest social networking service. The Facebook

“Like” button, which carries the ultimate in low-res informa-

tion (clicking it allows you to share your approval of content
appearing on Facebook), has overrun the Internet at astonish-
ing speed. By installing this free online feature, you can“Like”
everything — the good, the bad, the things you think you ought
to like. With one click you can automatically click every “Like”
button that appears on the screen.

> Internet Feature for Google chrome
> Japan, 2016

>This is a voluntary organization functioning as a
web-based secret society that has existed for 100
years“awaiting the Advent of the Internet.”

At present the group’s members, several dozen in
number, are working behind closed doors. Holding
monthly gatherings in the guise of a party, they
produce irrelevant things via the PORTO applica-
tion-distribution platform.
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SPIRIT UNIT I

ISLAM SHABANAH

Spirit Unit Il is the second stage from an audio visual exper-
imental digital research project that deals with the idea of
spiritual existence within the digital medium. It consists of a
digital unit that takes the user in a virtual reality and that aims
to create/ simulate a spiritual sensations through metaphys-
ical state.

The digital medium is today an indispensable part of daily life. It
has become the separation between reality and a complex vir-
tual web. The information we receive from the digital medium
is considered true to a large extent. Here lies the research and
experimental background of this piece,that looks into the ex-
tent of truth within the digital medium and its interaction with
humans as a non material existence linking the virtualimage
with our conception of mental imagery.

Spirit Unit Il will be a collaboration between Islam Shabana and
sound Artist Amr Al-Alamy.

> Installation
> Egypt, 2016

.--"'"'-__-_
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> Islam Shabana is utilizing his Master Thesis, AV
Waves, a developed platform that produces us-
er-generated images via EEG brainwave data
readings. A jaw-dropping medium that allows the
user to generate and adjust images via EEG read-
ings, while being exposed to sound.

https://www.facebook.com/AlchemStudio/
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MAPPING POSSIBILITIES SESSION 11 & C31539
ISLAM SHABANAH, AMR AL ALMY, OMAR EL ABD, NURAH & ISMAEL

‘Mapping Possibilities’is an experimental collective project.
One that gathers a group of independent artists, to show the
possibilities of different collaborations on the conceptual and
technical levels. Such a collective project aims to showcase

the independent, original, and passionate work emerging from
the Egyptian contemporary scene. Free from institutional rigid-
ity and despite lack of funding. The collective sessions will be
featuring projects and experimentation centred on the process
of production. Including developed and progressive collabora-
tions, during the last two of years. With the aim and desire to
explore the possibilities of experimenting between the visual
and sound fields, the collective worked to mine every avenue
available to them.

C31539

Is an experimental audio/ visual duo that gathers sound artist,
Amr Al Alamy [1127/Cellar Door], and visual artist Islam Sha-
bana [Alchem Studio] The project is focused on studying, and
subsequently deconstructing, the lines of variance, similarity,
and contrast between the concrete and metaphysical natures
of the digital realm. This work is a desire to understand and ex-
press the nature of logical and sensual relationships between
virtual reality and everyday existence. A synthesis of their re-
lation to the audio/ visual consciousness. Digital media is the
main platform that artists have utilized to reinterpret and gen-
erate sounds and images. Based solely on their surrounding
digital observations of materialistic and non-materialistic ex-
istence through the digital sensors and/or live data feed.

> Islam Shabana ( see page 71)

> Amr Al Almy will be live generating autonomous
audiological sets in which digital soundscapes

are rearranged or generated. Beginning with se-
lected parameters, such as samples and orig-

inal compositions, that are then fed through a
digital interface. Al Alamy then enlarges the digi-
tal“space”to enable Artificial Intelligence (Al) to
starkly utilize and dictate the sound inputs.
https://soundcloud.com/1127music
https://soundcloud.com/clr-door

>Omar El Abd (Born 1983) AKA omtrr, is an electron-
ic musician, guitarist and sound artist based in
Cairo, Egypt. Omrr’s free form compositions com-
bine evolving textures, noise, glitch, and micro
sounds. It greatly involves sound design, sampling
and field recording. http://omarelabd.com/

> Nurah Farahat is a multi-disciplinary visual art-
ist, video and animation producer. Nurah is the
second partner in Alchem Studio where she is
leading and developing a lot of visual projects.

> Ismael is an electronic music producer based in
Cairo, and a member of the artist collective Kai-

ro is Koming (KIK). For this event, Ismael will be
performing his upcoming album using piano re-
cordings, field recordings, edited raw data, and
feedback loops. https://soundcloud.com/thi-
sisismael

> Preformence Closing Night
17 May / Falaky Theater
> Egypt, 2016
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CITIZEN X

JAMES BRIDLE

Algorithmic Citizenship is a new form of citizenship, one where
your citizenship, and therefore both your allegiances and your
rights, are constantly being questioned, calculated, and re-
written.

Citizen Ex is an extension for web browsers which makes vis-
ible the physical infrastructure that underlies the internet,
mapping the location of web sites, and visualising the user’s
“algorithmic citizenship”. An accompanying website includes
more background on the nature of citizenship, and essays on
digital human rights issues. Citizen Ex was installed by thou-
sands of web users in the week of its launch, and continues

to be in active use. It was covered extensively by international
media, including Vice, Good, New Scientist, ICA, Nouvel Obser-
vateur, Corriere Della Serra, and Wired.

>Website and Extension for web browsers/ Flags
http://citizen-ex.com
> UK, 2015

> James Bridle is a British artist and writer based in
Athens, Greece. His artworks have been commis-
sioned by galleries and institutions and exhibited
worldwide and on the internet.

His writing on literature, culture and networks has
appeared in magazines and newspapers includ-
ing Wired, Domus, Cabinet, the Atlantic, the New
Statesman, the Guardian, the Observer and many
others, in print and online. He lectures regularly at
conferences, universities, and other events. His
formulation of the New Aesthetic research project
has spurred debate and creative work across mul-
tiple disciplines.
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OCCUPY THE CLOUD

JAMES BRIDLE

“Occupy the Cloud”is an installation of three banners on the
facade of 180 Strand, a brutalist office block on a main road

in central London. The banners are made of pixelated, virtu-

al skies taken from architectural renderings, like those which
adorn nearby building sites. They feature three symbols: the
lightning bolt through a circle of the international squatters’
movement; the @-symbol used to denote digital location or di-
rection (and acquired in 2010 by MoMA); and the Cloud symbol,
which has come to stand for the vast and remote data stor-

age and processing capabilities of corporations and govern-
ments. (I have previously made the assertion, both humorously
and more directly that the Cloud is a lie.) The banners them-
selves occupy an uneasy position between corporate brand-
ing, and protest.

> Installation
http://booktwo.org/notebook/occupy-the-cloud/
> UK, 2013
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> James Bridle is a British artist and writer based in
Athens, Greece. His artworks have been commis-
sioned by galleries and institutions and exhibited
worldwide and on the internet.

His writing on literature, culture and networks has
appeared in magazines and newspapers includ-
ing Wired, Domus, Cabinet, the Atlantic, the New
Statesman, the Guardian, the Observer and many
others, in print and online. He lectures regularly at
conferences, universities, and other events. His
formulation of the New Aesthetic research project
has spurred debate and creative work across mul-
tiple disciplines.
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NO WAY FORWARD, NO WAY BACK
JOSEPHINETURALBA

No Way Forward, No Way Back is a multi-channel video instal-
lation that explores the human experience of physical and im-
agined crossings through spaces, using psychological and
emotional complications and Martin Heidegger’s condition of
“existential homelessness”as points of departure.

Employing footages of real and imagined migratory animals
and sounds from diverse source material ranging from record-
ings of Gregorian chant, Muslim calls to prayer, and various
acoustic instruments that are starkly juxtaposed with appro-
priated online news, No Way Forward, No Way Back investi-
gates a multiplicity of mythological, phantasmagorical, and
actual world - yours, mine, and someone else’s in places and
times that collide, converge and confound. Their textural lay-
ers and meanings give way to critical visual and audio utter-
ances in precise overtures on the current state of things—our
world plagued with unprecedented environmental damage,
globalised terror, crumbling economies, civil wars, acts of ter-
rorism.The list goes on. We can choose or not to look at their
profound effects on ecosystems and human beings—causing
waves of migration that we have never witnessed before in this
befuddling manner.

Deeply affected by the continual news broadcast about the
refugee crisis in Europe and the Middle East, | reflect on inter-
sections of complex issues of violence, survival, fear of ‘ter-
rorism;, compassion, security, refugees, and the confluence of
revolutionary uprisings in the world cross-referencing ideas of
the new global paradigm of fear, the spectacle of violence, and
the recodification of counter revolutionaries to justify the so-
called‘war against terror.In the meantime, many human be-
ings suffer, as a result, considered only as collateral damage.

Is it easier to frame the world in terms of essential categories
of‘them’and us’- essentializing the ‘other’? Instead of those
that exclude and stigmatize, what inclusive socio-econom-

ic structures strategies can be created to assimilate migrants
into new societies?

The Kinari is a mythical half-bird, half-woman. In Southeast
Asian Buddhist mythology, she is the guardian to human be-
ings in danger. Josephine created her own Kinari mask as a
representation of a covert identity to wander to different sites,
investigating physical and emotional territories, a process of
infiltrating and covertly accessing the ‘other’s’lands, both
mentally and physically.
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> Josephine Turalba is a Philippines-based inter-
disciplinary artist whose practice spans

the mediums of performance, sculpture, video,
sound, photography and painting. Her creative
projects explore the politics of violence and dy-
namics of infliction and trauma, depicting spaces
where empathy translates into healing. Turalba
has performed urban interventions in
performance in investigation of how histories of
trauma define one’s identity through
engagement with communities in marginal and
liminal spaces.

Turalba's work was recently exhibited at the 2016
London Biennale, European Cultural Center in Ven-
ice, Italy (concurrent with the 56th Venice Bien-
nale 2015); Hofburg Innsbruck, Austria, 2015; and
the Cultural Center of the Philippines, 2007, 2009
and 2015.

Turalba holds an MFA in New Media from Transart
Institute, New York and Donau Universitat Krems
in Austria. For over three years she had served as
Dean of the School of Fine Arts and Design at the
Philippine Women'’s University.

> Video Instalation
www.josephineturalba.com
> Philippine, USA, 2016
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MIRRORSONATAINSIXANIMATED MOVEMENTS (FORTWELVEHANDS) Jueuhll aguuall <l 6slel (e
KHALED HAFEZ halh alla

Mirror Sonata in Six Animated Movements (For Twelve Hands) is
aan animated video project composed of six screens, based on
six themes tackled within the painting practice of the project
creator, Khaled Hafez. The project was designed for the 56 th
Venice Biennale Official Collateral curated exhibition In the Eye
of the Thunderstorm, curated by Martina Corgnati, and com-
missioned by Omar Donia and Contemporary Practices Journal.

The project was conceptualized based on a series of conver-
sations that started in Paris in 2011 between the artist Khaled
Hafez, and curator/artist Ehab el Laban. Two years later the
conversation resumed with a concrete plan for a video installa-
tion exhibition with the exact title of the project, where mirrors
areinstalled in the gallery in front of projected screens/walls,
and the viewer would pass between the screens and mirror to
be engulfed and integrated within the artwork.

> Video Instalation
>EGYPT 2015
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> Khaled Hafez was born in Cairo, Egypt in 1963
where he currently lives and works. He studied
medicine and followed the evening classes of the
Cairo School of Fine Arts (Faculty of Fine Arts) in
the eighties. After attaining a medical degree in
1987 and M.Sc. as a medical specialist in 1992, he
gave up medical practices in the early nineties
foracareerin the arts. He later obtained an MFA
in new media and digital arts from Transart Insti-
tute (New York, USA) and Danube University Krems
(Austria). Hafez's practice spans the mediums of
painting, film / video, photography, installation
and interdisciplinary approaches.
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ON THE RECONSTRUCTION OF LANDSCAPE
LAWRENCE WALLEN

Lawrence Wallen’s work ‘on the reconstruction of landscape’ > Prof. Dr. Lawrence Wallen is Head of School for

(2016) comprises three books with a total of 69 drawings and a Design at the University of Technology Sydney
single video projection. The work realised on paper in a concer- (L:TS)' from 2°h°2 to im 2 'jahwreﬂce was P;"Less‘“
tina format using ink, graphite and tempera allows the 23 indi- of Scenography atthe Zurich University of the Art

. . . . . .His most recent projects include an installation
vidual drawings per book to fold out to a drawing with a size of

X . entitled Fractured Landscape of Mount Subati-
299 cm x 21cm and an accompanying video. coattheart gallery Le Logge in Assisi, Italy (2015)

and The Mediterranean Diaries Aphrodite’s Island:

The project forms a study of what Wallen saw to be a complex The Nicholson Museum, Sydney Australia. (2012
fractured landscape in the natural and built areas in the Ap- -2015). His current research interests focus on
ennine mountains, Italy. Through the video and it's fragile rep- spatial prototyping influenced by diverse forms of
resentation, the possibility of comprehending the relationship digital cultural production in the narrative and in-

teractive elements of performance, visual art and
urban space. Lawrence is currently preparing a
monograph on the model as performance for pub-
lication by Bloomsbury, London.

between the material landscapes and the immaterial and invis-
ible spiritual, psychological and intellectual landscapes creat-
ed through the artist’s gaze open up.

As the artist walked the paths, forests and hidden caves of

the Apennine mountains, the convergence of the said physi-
cal and immaterial landscapes became personally evident, as
alocation where the finite and the infinite meet in a subjec-
tively constructed spatial narrative. This desired conjunction
forms the conceptual and visual basis of the drawings and ar-
gues through them that the particular and unique alignment of
material and immaterial landscapes form a sequence of dual
spaces.

> Instalation
www.lawrencewallen.com
> Australia 2015-2016
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SURFACE GLAZE

LOTTE MERET EFFINGER

The video work Surface Glaze captures multiple abstractions
of human bodies and transforms those with torrents of liquids
into unreal creatures. Each frame is composed to raise ques-
tions about our concepts of superficiality by deploying ex-
treme technical features as high speed recording and close-
ups. These techniques - borrowed from the symbolic language
of consumerist culture - are used to expose the cracks in the
smooth surface of the canvas for capitalized dreams.

>Video
http://lottemeret.com/
> Germany, 2015
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> Lotte Meret Effinger, born in 1985 in Berlin, stud-
ied at the University of Art and Design in Karlsruhe,
Germany and the Gerrit Rietveld Academy in Am-
sterdam. Her recent works include videos, draw-
ings, installations and publications. The start-

ing point of her works is the analysis of political,
social and feminist topics. Accordingly her artis-

tic practice investigates the relationship between
identity and our social- and economic structures.
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STAGING THE CITY — CAIRO CINEMAGRAPHS
MAGDALENA KALLENBERGE

Staging the City — Cairo Cinemagraphs consists of a series of
composited cinemagraphs in different areas of Cairo. In these
composed urban panoramas, Magdalena singles out one indi-
vidual movement, which is repeated indefinitely thanks to the
Cinemagraph technique. Most of the looped movements rep-
resent working processes, such as hand movements and ges-
tures of communication; but she is also interested in waiting
postures. Waiting is one of the Cairene’s favourite ways to pass
time. And Magdalena has been fascinated by waiting postures
ever since reading Samuel Beckett’s Waiting for Godot. In the
streets of Cairo, people standing or sitting somewhere without
doing anything obvious are omnipresent. Maybe they are wait-
ing for something, maybe they are waiting for nothing; time just
passes and things happen in-between. These captures are the
non-functionalist, non-productive nature of ‘waiting; which
we in the capitalist west have demonised to such a degree that
it seems to us‘absurd’‘Doing nothing’is almost unheard of in
the productive, industrialised global North. Hence, also this
absurdity of‘Doing nothing’versus‘Doing something'in a Sisy-
phus-like manner adds a surrealist nature to the images.

In the other scenes Magdalena focuses on analog Barthes’
concept of the punctum on an affective detail, that she sin-
gle outand embed it as a looping element within the compos-
ited stillimage. This element can be a fraction of a working
process, a single hand movement, a little gesture within a con-
versation, anything that is able to establish a direct relation-
ship to the person and holds our gaze without condescending
to mere meaning or beauty.

> Magdalena Kallenberger, born in the south of
Germany, is a Cairo based visual artist and film-
maker working with photography and video. She
studied in Furtwangen, Wiirzburg, Rotterdam and
Berlin, where she graduated with a first class di-
ploma and was awarded with a Meisterschiilerde-
gree in Klasse Medienkunst at the University of
the Arts Berlin. Her work has been exhibited and
screened internationally and was awarded with
prizes and several grants by the DAAD German Ac-
ademic Council, Senate of Berlin, Forum Trans-
regionale Studien and Elsa Neumann Scholar-
ship (NaFoeG). She is an active member of Cairo
Bats, a collective of female artists based in Cai-

ro and founding member of “100 Best Arabic Post-
ers”. Since 2010 she holds a lecturer position (me-
dia conception and film) at the German University
in Cairo and got appointed Head of Media Design
Departmentin 2015.

> Composited cinemagraphs, Animation
http://www.mkallenberger.de/
> Germany,Egypt 2014-2015
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THE UNTALKABLE VIDEO dic Caaaill GSoy A (s3ll guagall
MANJOT KAUR

The origin of this work started with the series of subconscious
drawings with unclear meanings, as a physical activity. The
creation of these drawings happened in a busy environment
where the sole purpose was to tap the subconscious. These

are more of a process than a product. They're called “untalka-
ble”as they’re done without any preoccupied thought in mind.
Manjot had let her hand do all the work without thinking. There
is no direct representative depiction of any sort rather than a
structural play of abstraction and connectivity of thoughts.

*This work is in the collection of state art Museum “Govern-
ment Museum and Art Gallery, Chandigarh and is currently on
display.

>Video
> India, 2013
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> Manjot Kaur, has a Masters of Fine Art in paint-
ing, 2012 from Govt. College of Art with a Gold med-
al from Punjab University, Chandigarh, India. She
has exhibited at various national and internation-

al exhibitions in India and Sweden. She received a
scholarship for young artists from Chandigarh Lalit
Kala Akademiin 2011 and an award from the same
akademiin 2012.
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THE PUBLIC COLLECTION - CAIRO, 2016
MARCUS NEUSTETTER

The Public Collection - Cairo is a site-specific installation of
Egyptian artifact replicas and light projection. The major mu-
seums of the world hold collections of African art and artifacts
from across the continent. Most of these objects are not on
display but rather lie in waiting, tagged, archived and cush-
ioned. In storage these objects serves a new function - one
that is even further removed from their original home and us-
age.

This diaspora of African art and artifacts has long fascinat-

ed Marcus Neustetter in his pursuit to better understand the
continent he comes from. Visiting major museums, Neustet-
ter has been exploring the storerooms in which these objects
are found much like he imagines colonial explorers would have
moved through Africa. Armed with a light and a camera, Neus-
tetter enters darkened storerooms and allows for chance en-
counters with these objects, by doing this he creates shad-
ow-scapes. Conceptually Neustetter’s shadow-scapes echo
imaginary landscapes - those spaces once colonized by the
same nations to whom the museums belong.

In Egypt, Neustetter has been struck by vast gaps in local col-
lections of artifacts verses what is currently strewn across the
world. This is not only the case for‘authentic’items, but the
same can be said for souvenirs and replicas. In some cases,
black market trade fakes and simple tourist copies of heritage
treasures can be found in street markets of Cairo, the authen-
tic examples can only be found in distant Museums.

The installation for the Cairotronica exhibition explores light
and shadow play with the above described objects sourced
from markets in Cairo.. As a site-specific response this work

is as much about Neustetter’s exploration of local sites and
landscapes as it is about manifesting imaginary landscapes of
museum that host these global heritage treasures.

> Installation
> South Africa, 2016
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> Marcus Neustetter was born in 1976 in Johan-
nesburg and earned his Master’s Degree in Fine
Arts in 2001 from the University of the Witwaters-
rand. As an artist and cultural activist, Neustetter
has produced projects in the gallery, publicand
virtual domain. His work is an intersection of art,
science and technology, ranging from drawing,
sculpture, installation, performance, video and
multimedia to site-specific and socially engaged
interventions. He has exhibited extensively in Eu-
rope, Africa and North America. He is the co-di-
rector of the contemporary art production collab-
oration The Trinity Session that has innovated in
publicartand projects since 2000. His recent ac-
colades have included winner of the World Tech-
nology Award for the Arts 2015 (New York City) and
Artist in Research Fellowship for the Smithsonian
National Museums of African Art and Air and Space
(Washington DC).
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VORTEX

MARIA PAPACHARALAMBOUS

Avideo installation that describes visually the term: introjec-
tion*.The artwork symbolizes any ones introjections and the
trail through a vortex, which liberates the self from what keeps
us in the prison of fear and distraction. Challenges us to create
consciously, the inner self which any one of us decide to cre-
ate for a liberation. Thus, we are called to decide what to keep
and what to leave in order to achieve that transformation.

*The introjection is a psychoanalytic term, which was created
to describe how we tend to adopt ideas, behaviors and reac-
tions from our environment. How we swallow what we are giv-
en by our parents, school, religion, who are for many years the
leading representatives of the idea of authority.

The introjection as a mental defense mechanism, which is
mostly unconscious, works to relieve a person’s anxiety and to
control clashes experienced due to occurring between social
requirements and individual needs. The feature of introjection
is that itinfluences dramatically the course of the develop-
ment of the personality, preventing the individual to discov-
er their own uniqueness and to contact and balance with it-
self.Thus, lives a life as an actor in a script written by others

for him.The‘musts, that the individual has accepted, oppose
to the‘wants.

>Video Installation
> Cyprus, 2015
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> Maria Papacharalambous graduated with dis-
tinction from the School of Fine Arts in

Athens. She continues post graduated studies at
the Faculdad de Bellas Artes, Universidad
Complutence in Madrid and at the Universidad de
Castillala Mancha, Cuenca, Spain. She

also completed her studies in Athens National
Conservatory.

She was selected and represented Cyprus in dif-
ferent European and international Salons and
exhibitions, such as Biennales and Triennales, at
the fields of painting, photography, engraving,
architecture, stage and costume design, installa-
tion, video art and short films (experimental,
animation and documentary). In addition, she or-
ganized or participated in various international
cultural events, symposiums, conferences, semi-
nars and lectures. Sometimes she

collaborates with the artist and scientist Achilleas
Kentonis and they create together as Binary

Art Group.
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LIBER LEGIS - AIWASS V2.0
MIKE PHILLIPS

“The Book of the Law is written and Concealed”1 > Mike Phillips is a Professor of Interdisciplinary
Liber Legis - AIWASS v2.0 is an encapsulated Artificial Neu- Arts at Plymouth University, the Director of Re-

ral Network, a self-contained computational system that per- search at i-DAT.org and a Principal Supervisor for
forms a set of simple coded actions. It sits and waits for an au- the Planetary Collegium. His R&D orbits a portfolio
dience, on seeing a viewer it decodes and translates the Liber of projects that explore the ubiquity of data'har-

. isual d K d h leti vested'from an instrumentalized world (www.op-
Legis’as a visual stream and spoken code. On the completion sy.com). He manages the Fulldome Immersive Vi-

of its performance it destroys the code and waits for the next sion Theatre (www.i-dat.org/ivt/) and i co-editor
viewer. of Ubiquity, The Journal of Pervasive Media
http://www.ubiquityjournal.net. Phillips is an ac-
Through the act of translating the source code, its utterance tive member of an international transdisciplinary
to the viewer and its ultimate destruction, Liber Legis - AIWASS community that engages with immersive, interac-

tive and performative technologies. He sits on
the ISEA International Advisory Committee, the
AHRC Internet of Things Advisory Board, Arts

Sample Liber Legis text in BASE64: QWI3YXNz - Council England SW Digital Reference Group, the

DQpPBbAOKKEXpYmVyIEXIZ2I1zKVRIRSBCTOILIEIGIFRIRSBMQVCNCINVQIBGSUdVUKEGW-  TSBIOT SIGand is a founding partner of
FhYSQOKQVMgREVMSVZFUKVEIEJZDQoSMyAtIEFJVOFTUYAtIDQXOAOKVESNCKFOSTkwR-  FullDome UK (www.fulldome.org.uk/).
JBOLUtITOSTVQOKVERFIFBSSUVTVCBPRIBUSEUGUFJJTKNFUWOKVOhPIEITDQO2NjYNCk-
RvIHdoYXQgdGhvdSB3aWx0IHNoYWxsIGJIIHRoZSB3aG9sZSBvZiB0aGUGTGF3LgOKVGh-

IIHNOdWR51G9mIHRoaXMgQm9vayBpcyB... > Installation

> UK, 2016

v2.0 fulfils its purpose and auto-destruct protocol encoded in
the original text.

Liber Legis - AIWASS v2.0 is a re-imagining and digital mani-
festation of the utterances of Aiwass, a higher entity that vis-
ited Aleister Crowley in Cairo in April 1904. By all accounts, Ai-
wass dictated the text to Crowley as a protocol for ascending
to a new stage of human evolution. The work ponders on the
possibility that the attainment of this evolutionary state is now
closely interwoven with the emergence of artificial entities -
alien intelligences that we conjured into existence and fed on
with our behaviour.
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ALPHABET

MOHAMED ALLAM

The“alphabet”suggests the beginning of a long learning pro-
cess, the basis for communication. And here we learn the
“recipe”forahomemade bomb, performed in the manner of a
typical cooking show by a masked man. Itis a simple, tongue-
in-cheek gesture, which is complicated by the action unfold-
ing in the paradisal landscape, and the iconic music of Ghe-
orghe Zamfir, repeatedly played in international blockbuster
dramas, but also as a filler against footage of blooming flow-
ers.

>Video
> Egypt, 2014

>Mohamed Allam is a visual artist, born in Assiut
in 1984. Allam studied at the Arts Education Fac-
ulty of Helwan University in Cairo. He now lives and
works in Cairo using different mediums such as
video, performance and sound usually the sur-
rounding environment with its social and politi-
cal constituents which provides the context and
framework from which he focuses on the deriva-
tion of irony in his work. He attempts from these
elements to link his cultural roots to a wider ar-
rangement of networks.He has participated as an
artistin numerous events since 2003. Allam is also
concerned with art management and has partici-
pated in organizing several art events in Cairo. He
established the young Cairo-based artist initia-
tive "Medrar for Contemporary Art ”which aims at
the promotion of contemporary artistic practices
of young artists in Egypt.
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IMPULSE

MOHAMED HOSSAM EL WAKIL

“Connection”became an essential topicin our daily life . We
connect and network with people around us every day, face to
face and online . When we connect, we connect as minds and
thoughts . We connect in different ways as individuals and in
different networks and groups . As we need to be connect-

ed with everything around us to keep our life moving . The” Im-
pulse” Project expresses the way people’s minds and thoughts
connectin networks in an interactive audio visual installa-
tion. The light bulbs expresse people with different minds and
thoughts.

> Instalation,
> Egypt, 2016

>Mohamed Hossamis an audio visual/new media
artist & creative coder based in Cairo. He gradu-
ated from the faculty of art education with a deep
passion in the interaction of art, technology and
The Digital Culture. He joined as a contributing Art-
istin a Phd Research project about”“Digital Muse-
ums”in Wales, UK and exhibited artwork at The Na-
tional Museum of Wales. He also joined/organized
anumber of national and international festivals,
conferences and events in the creative industry.

In addition, he took part in organizing The Interac-
tive Media Gallery at Siggraph Asia Conference in
Singapore as well as directed for The Art Shower
Festival and was the manager for Designopia Zone
Coworking Space. Mohamed Hossam is a present-
er at Google Dev Festival, Maker Faire Cairo and
aGoogle Student ambassador in Egypt and Hel-
wan University.
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EGYPTIAN DINOSAUR
MOHAMED ISMAIL SHAWKI

Egypt is ranked among the fifteen slowest countries for Inter-
net speed, as Egyptians we spend more time trying to log on
than actually using the Internet network. For Google Chromers,
once disconnected we invest our time playing an offline di-
nosaur game that the Chrome developers thought would be of
better use to our time than waiting to reconnect. The game in-
volves a dinosaur skipping cactus plants in what implies a de-
sert. This project is a looping animation of the game after re-
placing the cactus with a number of items and visuals related
to the Egyptian culture.

> Game,
> Egypt, 2016
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> Mohamed Ismail Shawki (aka Ismail) is an Egyp-
tian-based visual artist, and a current under-
graduate at the High Institute of Cinema in Egypt.
Ismail works with a variety of mediums, wheth-
erinstallation, photography or street art. He

has been an active street artist since 2010. He
co-founded the street art group Monalisa bri-
gades in 2012.Ismail has been working and vol-
unteering in arts and cultural development since
2010. He participated in a number of group exhibi-
tions such as Roznama 4 and Biennale Off.
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CITIZEN // 01

MOHAMED SHOUKRY

Citizen // 01 is an interactive installation. It puts the spectator
in a situation that confronts his free will. The first part of the
installation is a LCD screen with a HD camera showing a reflect-
ed image of the spectator. Based on Face detection technol-
ogy the system detects the face and overlay surgical stitches
over the mouth.

Then the spectator move to the other space of the installation
where they find carton box stacked beside each other. Each
box has an oval shaped balloon inside. on the the balloons
there will be a projection from the ceiling based on video map-
ping technology showing the faces of the spectators with the
stitches as if they were reproduced in mass production form.
The spectator will be have his face detected and reprojected
on the balloons in real time. when another spectator comes the
system will replace the face of the last spectator with the new
faceinreal time.

> Interactive Installation
> Egypt, 2016
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> Mohamed Shoukry is a contemporary artist born
in Cairo, Egypt in 1976 where he currently lives
and works. Shoukry holds PhD From Faculty of Ap-
plied Arts in“Video Sculpture”. He exhibited in
various international art venues including Sharjah
Art Museum, Sharjah, Emirates DAK'ART

2014 - 11éme Biennale de I'Art African, Dakar,
Senegal - F+F Schule fur Kunst und Mediendesign,
Zurich, Switzerland / Haslla museum, Gangneung,
South Korea / Kunstverien, Aschafenburg
Germany - Open City Exhibition, Teramo Italy / Art-
ist Village Exhibition, Taipei, Taiwan.

Shoukry was awarded several times including the
Fulbright fellowship in New York 2014, salon of
youth third prize, Cairo 2005 and first prize in Talaa
exhibition three consecutive years, Cairo
1999-2001. He was granted several artist in resi-
dence program, Prohelvetia, Zurich 2011/ Haslla
Museum, south Korea 2011 and Triangle Trust, Tai-
wan in 2004. He participated in a lot of

workshops either internationally or nationally,
also he held several workshops in Goethe Institute
Cairo.

Shoukry participated regularly in most of the na-
tional art events in Egypt since 1996. His work isin
public and private collections including Haslla
museum, Gangnueung, South Korea and The
Contemporary Art Museum, Cairo, Egypt. His works
has been featured in several publications
including Frieze Magazine, Nafas Magazine, Egypt
Today, Al Bait Magazine, Papyrus Magazine.
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MUHAWEL (TRANSFORMER)
MONIRA AL QADIRI

Historically, the figurative pictorial tradition in the Arabian Gulf
is thought to be generally under-developed. This is often at-
tributed to the teachings of Islam that forbade depicting the
human figure as it is thought to inspire idolatry, or that the fig-
urative artist is seen to be mimicking the divine craft. In con-
trast, images of divine words were brought to the forefront,

and adorned with all kinds of ornamentation and geometric de-
signs, a deep-rooted calligraphic practice began to flourish.

Itis this oral and literary art that primarily embodied artistic
practices in this region for centuries.

However in the current age of mass-image making, reproduc-
tion technology and mobile photography, the threat that the
visual image poses on religion seems to have diminished. The
old idea of artist as Pygmalion - the artist having the ability to
breathe life into inanimate objects - seems to have passed.
Visual representations of people and objects are seen every-
where in countless forms, so their effigy cannot possibly be el-
evated to the realm of the‘sacred. Or caniit?

A curious movement in public art has recently sprung up in Ku-
wait posing a paradoxical view of what figurative art should
look like under a religious light. It takes the form of colorful
murals painted on electric power stations (perhaps because of
their plain cube shape), presenting, in the form of images, ad-
vice on religious and moral conduct within society. Open sea-
shells, coffee pots, scales and candles are only some of the
perplexing motifs used to convey the moral messages intend-
ed. Figures of people are also included, but always without
faces. These murals are interesting and eye-catching to say

the least, and the circumstances with which they are displayed
coupled with the unsophisticated nature of the painting itself
only adds to the strangeness of their design.

Although they may be artistically discredited as a form of street
art or‘art brut, they could equally be seen as representing a
form of Islamic contemporary visual culture: an entity lodged
between a system of ancient beliefs and our sensory load-

ed pop culture. They are advertisements of moral conduct that
employ one of the oldest forms of art - wall painting - to display
something that is new to Islamic culture in the Gulf: the artistic
figurative tradition.

This project explores the meaning and aesthetic qualities that
these murals embody by using their maximal affective pow-
er - as animated figures, interacting, walking and moving. The
motifs used are an exact reproduction of the original murals
in form, color and design. The only difference created is their
movement.
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> Monira Al Qadiri is a Kuwaiti visual artist born in
Senegal (1983) and educated in Japan. In 2010,
she received a Ph.D. in inter-media art from Tokyo
University of the Arts, where her research was fo-
cused on the aesthetics of sadness in the Mid-
dle-East region stemming from poetry, music, art
and religious practices. Her work explores the re-
lationship between narcissism and masculinity,
as well as other dysfunctional gender roles, and
she is currently expanding her practice towards
more social and political subjects. She is also part
of the artist collective GCC, who has recently held
a solo exhibition at MOMA PS1in New York (2014).

> Monira Al Qadiri“Muhawwil” (Transformer)
2014.Video installation.

> Supported by the Arab Fund for Arts and
Culture (AFAQ).

> Kuwait
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1001 HAPPINESSES

MUJIN

Mujin interpreted the fictional figure of Fu Manchu which rep-
resents a clever but evil chinese group in Sax Rohmer’s Novel
as digital character.

Sax Rohmer created the Fu Manchu figure as a pure incarnation
of the“yellow peril’, and it had quite some impacts on the pop-
ular culture of North America and Europe in the 20th Century.
Mujin questions the ironic way between the difference of how
Chinese is perceived out of China and how the Chinese per-
ceive themselves through others’view. Did we create the im-
age which distinguishes ourselves from others? Or does an im-
age reconstruct itself and make a distinction between us and
them? What allows a cliché to raise again from its ashes? And
who can speak as “we"? Mujin excavates, resurrects and ma-
nipulates this image, whose meaning never completely disap-
peared with time lapse. A talk between “us”and “them’, query-
ing in a poetic and absurd way.

> Animation
> China, 2014
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> Mujin is a film director/video artist, living and
working in Shanghai. She graduated from L'Ecole
Nationale Supérieure D'Art de Nancy, France, and
later was a research resident at Le Fresnoy- Stu-
dio National Des Arts Contemporains for two years
working on new media and film projects. Sheis
currently based in Shanghai as an independ-

ent film director and one of few female video art-
ists in China.
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SHELTER
MUJIN

Shelter is a four screen video installation in memory of French
film director Chris Marker.The whole story sets its background
at the end of World War lll, as a Sci-Fiction. Each screen shows

a subjective perspective of a role. Four characters stay in a
narrow shelter for an unknown length of waiting and they are
suffering from psychological trauma, identity transformation,
political struggle, dilemma in-between survival and suspicions
after a crucial war. Viewers are invited to enter into the middle
of space rounded by four video screens, and to explore filmic
narrative structure by turning around themselves.

> Video Instalation
> China, 2014
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> Mujin is a film director/video artist, living and
working in Shanghai. She graduated from L'Ecole
Nationale Supérieure D'Art de Nancy, France, and
later was a research resident at Le Fresnoy- Stu-
dio National Des Arts Contemporains for two years
working on new media and film projects. Sheis
currently based in Shanghai as an independ-

ent film director and one of few female video art-
ists in China.
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THE PLAYGROUND

NATHAN GATES

The Playground deals with ideas around public space inan age
where electronic networks and infrastructures have become
embedded in our experiences of these spaces. In a small sec-
tion of Braamfontein (Johannesburg) alone, | discovered over
500+ wifi networks, almost all of which are closed off from
public use but nevertheless permeate the space in their own
way. Searching for a wifi hotspot on your mobile device reveals
these networks, but being unable to join them to gain access
to the internet they become almost ornamental in function.

This work is an attempt to reassert a sense of agency back

into this space by re-appropriating the mechanisms responsi-
ble for creating wifi networks and turning them to more poetic
uses. Being unable to utilize theses networks to access the in-
ternet, | have treated the network names themselves as a ma-
terial for this work, and a way in which to communicate with
those within the surrounding space without needing to access
the internet. Following on a the tradition of humorous wifi net-
works names, the work treats the list of wifi names often seen
on one’s mobile device as a playful space, and a public space
open to everyone. Following the same procedure of logging
into a network, and accessing a particular website, this work
allows the users to log into one of seven wifi networks and
change its name, leave a message or engage in conversation
with the space and those occupying it.
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> Nathan Gates: is an artist currently based in
Johannesburg. He holds a Master’s degree in Dig-
ital Arts from The University of The Witwatersrand
where he also lectures part-time. In his practice
he explores the relationship between “Agency”
and“Structure”as this tension operates in every-
day life. Through various modes of physical inter-
rogation he examines to what degree agency (the
ability to choose to act and be), is indebted to its
fabricated physical and social environment and
to what extent it can be considered autonomy vs.
adaptation or making the most of circumstance.

> Installation
> South African, 2015
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16 UNKNOWNS AND THE IRREVERSIBLE
NORIMICHI HIRAKAWA

16 Unknowns and the Irreversible is an impressive experience
beyond the logic of codes, which is not able to be describable
as a result of calculation, with the materials made by computer
processing such as coordinate calculation, collage of live-ac-
tion film and synchronised playback.

> Installation
http://counteraktiv.com
>Japan, 2013

> Hirakawa Norimichi was born in Japan and his-
work centralises in real-time processed, comput-
er programmed audio visual installations, have
been shown at national and international art ex-
hibitions as well as the Media Art Festivals. He is
arecipient of many awards including the Excel-
lence Prize at the Japan Media Art Festival in 2004,
and the Award of Distinction in Interactive Art Di-
vision at Prix Ars Electronica in 2008. Having been
involved in a wide range of activities, he has been
working for artists as technician such as Ryoji Ike-
da, Seiko Mikami and Yoshihide Otomo. and he per-
forms as Typingmonkeys with Kumiko Noguchi. He
is artistic directorin ARTSAT project (Art and Sat-
ellite Project).
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THE GREAT HOPES

OMAR GHAYATT

After 9/11 a climate of fear was created in which everyone
could become a suspect. People started to be judged based

on their features, language or origins. Suddenly someone’s

face could become his mistake, because it revealed his iden-
tity to anyone. By changing his way of looking one might fooled
the others, maybe even himself. But the fact is, no matter how
hard someone tries, he can never get rid of his origin, his histo-
ry. And this is the point the apparent political problem becomes
a personal one. There are various examples of people who try to
change their identity and who are all pushed back by an invisi-
ble border called “origin”. Because your identity and history are
more than just your features. They are you.

Gate 11 is a performance which occupies itself with exactly
this question; the question of changing an identity .

> Preformance
> Switzerland, 2015
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> Omar Ghayatt was born in Cairo in 1976; in 1998
he received his B.A. in Arts and Education and has
worked in performing arts since 1996.1n 2003 he
received the first state prize ever awarded in Egypt
for“performance art”. The following years, he per-
formed in various countries and festivals such as
Interakcje Festival (Poland), Cairo Opera House,
Vooruit Gent, Theaterspektakel Zurich, Temps
d'Image Marne-la-Vallée, Festival Theaterformen
Hannover, Festival Inteatro Polverigi, Festival a/d
Werf Utrecht, La Friche belle de Mai Marseille, Fes-
tival D-CAF Cairo. Alongside his travels, he organ-
ized along-term project in Egypt, “Sabeel Cairo’,
to promote performance art.

Ghayatt’s latest project is“Violence Lointaine”, a
dance / performance, together with the Congo-
lese choreographer DeLaVallet Bidiefono, and the
French sound artist Maxime Denuc, its French Pre-
mier was in La Friche belle de Mai, Marseille, No-
vember 2014. Ghayatt received a special grant
(OFF-Stage) from The Canton of Bern in Janu-

ary 2015.
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CREATIVITY KEY (VIDEO MNEMONIC #3) (' @by 881501 drgail gasya) glaudll alico

PAM PAYNE ol ol

The“Creativity Key”is a projected digital video that responds
to participant contributions onsite and online. Initially resem-
bling an astrolabe, the visual layers build rhythmically, encour-
aging a mental circumambulation, generating a liminal state of
awareness. The opening clears the way for an enhanced crea-
tive lucidity which the viewer may realize immediately or some-
time afterwards. In this way, the work is “Telenoetic”; facil-
itating noetic shifts in consciousness. (Noetic = gnosis or
experiential depth of awareness.) The concept is inspired by
circumambulation rituals, Art of Memory devices and alchemist
gazing mirrors. The video’s content and colorization is delib-
erate, corresponding to cross-cultural symbols and messen-
gers of crossroads and liminality including the fifth chakra, the
bridge between mind and matter. The visual rhythms are a vis-
ualization of the brainwave frequencies and rapid eye move-
ments correlated with lucid dreaming - though in this case
adapted to generate conditions for lucid wakefulness and in-
spired creativity. Audience contributions through web cams
and the internet personalize and strengthen the cognitive en-
hancer as acommunal creation. The project is part of a collec-
tion of Artistic Expeditions in Consciousness.

> Projected digital video
http://www.pampayne.com
>USA, 2016
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> Pam Payne is a transdisciplinary artist based in
Brooklyn, New York. Her projects explore the trans-
formative potential of creativity, consciousness
and culture. Her current artistic research inves-
tigates the correlation of rhythm and conscious-
ness and the visualization of ritual rhythms into
time-based paintings. Her projects have been
awarded grants from NYSCA, LMCC, ETVC and The
Puffin Foundation and her work has been exhib-
ited and published in the US and international-

ly. Payne is also an educator and founder of Brick-
haus, a digital creative services studio serving

NYC for nearly 30 years. Payne has bachelor de-
grees in psychology and fine art and received her
master’s degree in digital technology from NYU’s
Interactive Telecommunications Program. Payne is
currently a PhD candidate researching Technoetic
Arts with the Planetary Collegium and Roy Ascott
at the Center for Advanced Inquiry in the Integra-
tive Arts (CAIiiA), University of Plymouth, UK.
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OVER-SATURATED

PIERRE DEPAZ

Over-saturated is a generative artwork revolving around de-
picting how connections between individuals have an impact
on the world around us, and how each individual depends on
others to benefit that world. The work features semi-auton-
omous agents living and moving in a greyscale world. As they
move around, they will meet others and, upon their meetings,
they will generate patches of color, along with new individu-
als.These newly born individuals will then too roam around the
world to find new partners to enlighten life. As those patch-

es of color slowly decrease in saturation overtime, so as to turn
back, eventually, to black and white. Over-saturated is a piece
dedicated to the importance of constantly meeting other peo-
ple in order to prevent the world from turning back to its dull,
grey state.

The algorithm that leads their reproduction process is written
out so that individuals with very different colors would produce
bright, saturated tints upon their encounter, as a testimony to

the importance of diversity into making the world a more enjoy-

able place. There is, however, no such thing as gender, social
origin, political views or economic background. Individuals are
only defined by their color, their external appearance, but their
internal appearance, what goes on when they meet some-
one, is not visible at first but influences their offspring and the
world around them.
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> Pierre is currently an artist and programmer liv-
ing in the United States. After graduating from

a Political Studies Institute in France, he is cur-
rently teaching in the Game Design department at
New York University. His work focuses on interac-
tive applications and installations, and explores
the ways in which digital systems can have some-
thing to say about our political and social sys-
tems. Pierre’s work has been featured in publica-
tions such as KillScreen, Ars Technica, Mashable
and Technical.ly Brooklyn, and has been exhibited
in Paris, New-York and Brussels.

> Interactive application
> France, USA, 2016
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DRONE SURVIVAL GUIDE

RUBEN PATER

Twenty-First Century Birdwatching

Our ancestors could spot natural predators from far by their
silhouettes. Are we equally aware of the predators in the pres-
ent-day? The Federal Aviation Administration (FAA) predicted
in 2012 that within 20 years there could be as many as 30.000
drones flying over U.S. Soil alone. As robotic birds will be-
come commonplace in the near future, we should be prepared
to identify them. This survival guide is an attempt to familiar-
ize ourselves and future generations, with a changing techno-
logical environment. This document contains the silhouettes
of the most common drone species used today and in the near
future. Each indicating nationality and whether they are used
for surveillance only or for deadly force. All drones are drawn in
scale for size indication. From the smallest consumer drones
measuring less than 1 meter, up to the Global Hawk with a
length of 39,9 meter. The guide itself is printed on paper with a
reflective metallic coating, so it can be used to reflect sunlight
into the drone’s camera system. The mirrored material also re-
minds us that drone surveillance is ultimately people watching
people. In a way we are looking at ourselves through sophisti-
cated mirrors. The Drone Survival Guide is collected and trans-
lated as a form of civil initiative, not for profit and without gov-
ernment or commercial funding and/or support, for the sole
purpose of making information available to the public. On the
website the guide can be downloaded and used for free.

Readers of the site have supplied translations of the guide into 30 languages,
all free to download. www.dronesurvivalguide.org
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> Under the name Untold Stories, Ruben Pater cre-
ates visual narratives about geopolitical issues.

He initiates projects in which research is followed
by visual ways of storytelling for a wide audi-

ence, creating new relations between journalism
and design. His'Drone Survival Guide’(2013), re-
ceived attention worldwide as an educational and
activist tool against military drones. A research
into disaster communication in times of climate
change resulted in the ‘First Dutch Flood Manual’
(2011), and‘Double Standards’(2012) was an in-
stallation and publication about the role of glob-
al maritime trade in Somali piracy. He finished the
master programme of design at the Sandberg in-
stitute in Amsterdam, and teaches at the Royal
Academy of Artin the Hague and the Design Acad-
emy in Eindhoven.

www.untold-stories.net

> Exhibition, Life audio performance, Printed Guide
www.droneacoustics.org
>The Netherlands, 2015
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DOORTO PARADISE
SAMEH EL TAWIL

DoorTo Paradise is an immersive, reality-warping computer
generated space created by Cairo-born artist Sameh Al Tawil.
Door To Paradise is the extraordinary centrepiece of the exhi-
bition, where visitors are invited to don virtual reality head-
sets and immerse themselves in Sameh’s 360-degree, dystopic
world. Using Video-Game and Oculus Rift DK2 (HMD) technolo-
gy, visitors are submerged in an altered reality, with the walls
of the exhibition creating an additional layer through a full CG
paradise-like experimental environment video projection.The
unexpected world created by Sameh Al Tawil reflects his inter-
estin science fiction, parallel universes, outsider art and re-
ligions.

In“Door to Paradise” the inspectors will wear the VR headset

to find themselves in a virtual reality simulation of the transi-
tion area between Hell & Heaven (The straight Path in Islam) al-
though the door to paradise is located in another dimension
projected on the exhibition wall.

> Reality-warping computer generated space
> Egypt, 2015
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>Born in Cairo, Egypt 1978, holds a BA from the
faculty of applied arts in Cairo, German Diploma
from The Fine Art Academy in Munich ADBK, Germa-
ny, Media art histories master study at Donau uni-
versity, Austria Sameh Al Tawil is a Media artist, re-
searcher & Creative director. His work has been
exhibited at galleries, festivals, and museums na-
tionally & internationally including The New Muse-
um of Contemporary Art in Munich, Germany, The
Egyptian Museum of Contemporary Art, Cairo; The
fine art academy, Munich; The House of Artin Mu-
nich and Frankfort; The Center for Contemporary
Art Cairo, the Uban Gallery Munich, Ithuba Arts Gal-
lery Johannesburg, Di-Egy digital art festival, Cai-
ro; Amaze festival Johannesburg; Afiriperfoma Bi-
ennale, Zimbabwe.Many group & solo exhibitions
in Egypt, switzerland and Germany.
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SOCIAL CAPITAL: GREECE
SCOTTTOWNSEND

Scott Townsend has recently worked with people and commu-
nities in southern Europe through several projects and exhi-
bitions. He has conducted workshops, interviews and digital
data collection using mapping with participants, etc. to under-
stand how communities perceive the EU and globalization, and
their own local community identity. The topics and visual ref-
erences, etc. from this research are the basis for a series of
short, looped animations, with a small text panel explaining
briefly the process of research and the locations (Greece, Ita-

ly, Serbia).

There are four themes/animations
Diaspora

Negotiation

Allegiance

Exchanges and Borders

> Video Installation
>USA, 2015-2016

5 P ‘-_
1 #
] " WL

% - F it o .}_-'

T . N
. [ :._-:C' . a i
: i| ¥ - g
— Jo— Jrm— fo— J— —
.I' Mg @ o g
CAIROTRONICA 2016 151 r. 11 Buigyiguls

> Scott Townsend is an Associate Professor at the
College of Design/NC State University. In 2002 he
began working with site specific/online audienc-
es in project spaces where broad globalization is-
sues were having particular effects on commu-
nities. Scott has exhibited in the Czech Republic,
Cuba, Mexico, Canada, Germany, Japan, Iran, Ita-
ly, Serbia, and the United States. His articles have
appeared in Zed, Statements, Brujula, Art Papers,
Visual Communication, Design and Culture, and
Design Issues. He is currently an ongoing contrib-
utor to Design and Culture as co-editor of the“De-
sign and Academe”section of the journal.
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LIGHT DANCE
SETH RISKIN

The performer’s moving body is the instrument of illumination
in the Light Dance performances. Light extends the expressive
capacity of the body, and the performer“sculpts”space and
time in the eyes of the viewer. The perceived boundaries that
separate the body, architecture and light dissolve. By con-
necting light to the body, subjective movement is transposed
to the collective environment and the distance between the
performer and viewer experiences is overcome.

> Performance
>USA, 2012
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> Seth Riskin was a graduate student at MIT in
1987. He combined his physical ability and visual
artinto an original art form, Light Dance. He cre-
ates the body-mounted instruments that extend
his body with light. In silent, space-defining per-
formances, Riskin articulates architectural-scale
light effects around viewers who find themselves
within the“dance”.

Currently, Riskin is Manager of the Holography and
Spatial Imaging Initiative at the MIT Museum, over-
seeing the world’s largest and most significant
collection of holograms, and he is head of the MIT
Museum Studio, a new program for art and tech-
nology at the interface of the research universi-

ty and the public.
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ZOLA PANAMA
SIMON COATES

The Zola Panama artwork features footage of an abandoned
survival craft that was discovered on a beach in Fujeireh in the
UAE. Research uncovered that it had belonged to an oil tank-
er that had disappeared without explanation or investigation
off the coast of Fujairah in 2015. As the tanker’s disappear-
ance was never investigated, there are no reports of survi-

vors (or otherwise). There are various websites that track the
whereabouts of registered commercial shipping and the tank-
er (named Zola, last registered in Panama) is shown to be at an-
chor at a latitude of 25.34415° and a longitude of 56.48769°.

> Film
www.simoncoates.com
> UK, 2016

> Simon Coates is an English artist, curator and
writer living in Dubai in the UAE. Coates works on
projects across various media, with his practice
forming enquiries into socialization and the con-
straints of communication. He is also the founder
of Tse Tse Fly Middle East, the regional platform for
Middle East-based sound artists and experimen-
tal musicians. The Tse Tse Fly monthly radio pro-
gramme broadcasts on the Resonance Extra arts
radio station in the UK and online. In 2014 Coates
curated the UAE's first-ever exhibition of sound art
and he writes regularly for Harpers Bazaar Art Ara-
bia and Contemporary Practices magazines.
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COLONIAL ESCAPE
STEFANIATATIANA SOLKINA

“all the hearts that beat in the darkness..."
Joseph Conrad

Long before the appearance of film and digital media, paint-
ings and drawings were principal mediators of the Age of Dis-
covery and Colonialism. The created images were not showing
the problematics, but were documenting in details the de-
velopment of European art and lifestyle in the New World. In-
spired by reflections from the past and taking particular works
as a starting point, Stefania thought about“Colonial Escape”
through the prism of modernity. Mixing and overlapping each
other, the graphic elements create an original combination,
which structure is flexible.

The artist transformed printed images into tape art installation
with video projection. Increased elements forming again to-
gether at another level of thoughts about modernity: where we
are all connected digitally, but still running from one cage to
another barefoot, on flowers of fire.

>Video Installation
http://www.schwarzwiese.net
> Russa, Germany, 2016
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> Stefania T. Smolkina is a young visual artist
based in Leipzig, Germany. Previously she stud-
ied Fine Art and Textile Art in St. Petersburg. Be-
ing originally interested in something new, she
learned many different techniques and methods,
and in her artistic practice always combines this
knowledges, searching for own individual lan-
guage. Graphic arts, printmaking, textile art, tape
artand video are the techniques which she works
with to realize her ideas. Her work was recently ex-
hibited at GRASSI Museum ur Volkerkunde zu Leip-
zig, Germany (2016).
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SORRY FOR REAL
TABITA REZAIRE

> Tabita Rezaire is a French born Guyanese/Dan-
ish new media artist, intersectional preacher, cul-
tural health activist, tech-politics researcher and
Kemetic yoga teacher based in Johannesburg.
She holds a Bachelor in Economics and a Master

Sorry For Real is a virtual apology on behalf of the Western
world. This fantasized smart-phone chat questions the pow-
erimbalances within the apology-forgiveness narrative. What
is the function of an apology? Who benefits from the apology?
What arethe powgr structures hidden bghind O.Ur apologet- in Artist Moving Image from Central Saint Martins
icage? The work virtually captures the violent histories of slav- College, London. Her work focuses on decolonial
ery, colonialism, the continuous exploitation of African and In- knowledge and explores the political aesthetics of
digenous’bodies and lands, and the way these legacies shape resistance through screen-based practices.
current global systems of oppression. Unapologetically, this Tabita is a co-founder of the tech health agen-
cyber exchange addresses the politics of “reparations,’and cy NTU and co-runs the art office Malaxa. Tabi-

the need to decolonize our technologies and healing strate- ta has shown her work internationally - Tate Mod-
gies ern, Museum of Modern Art Paris, Anthology Film

Archive NY, Joburg Art Fair, Mocada NY, Berlin Bi-
) L ennale. She has curated video screenings at the

> Holographic projection X

www.tabitarezaire.com Institute of Contemporary Art London; present-

> France, 2015 ed her research at international conferences; led
technology and booty politics workshops; and has
her writings published by Intellect and Cambridge
Scholars. Tabita is represented by the Goodman
Gallery in South Africa.
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FESTIVAL OF SACRIFICE
THEO ESHETU

dpuaill lasge

The celebration of Sacrifice harks back to the very origins of
religious thought. All religions begin with a sacrifice. The Fes-
tival of Sacrifice is part of a series of videos that looks at as-
pects of Islamic culture as a source to explore formal qualities
representation and the underlying links between cultures.

Filmed on the island of Lamu during the celebrations of Eid-ul-
Adha, the video recreates through the multiplication of imag-
es, the kaleidoscopic patterns that highlight the spiritual as-
pect of the event.

Intercultural relations, whether seen as an exchange or a bat-
tle, are strongly influenced by the impact ofimages and their
use. While religion and technological development are often
used to reinforce differences, electronic inter-connectivity

has created a platform for mutual interaction and transformed
the very concept of landscape.

> Video Istallation
> Ethiopia, UK, 2012
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>Theo Eshetu is an artist of Ethiopian origin who
has worked in media art since 1982, creating
installations, video art works, and documentaries.
His works have been shown at the Venice Film
Festival, the London Film Festival, the New York
African Film and more. He received awards at the
Berlin Transmediale, Videoart Locarno, African
Film Festival in Milan. He has exhibited at ICP in
New York, the Stedelijk Museum, the National Gal-
lery of Canada, the Martin Gropius Bau in Berlin and
the National Gallery of Cape Town.In 2011 at the
Venice Biennale. In 2016 in the Biennial of Dakar,
Ireland and Shanghai. In 2012 Theo Eshetu was a
guest of the DAAD Program.
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BASHAR AL-ASSAD FREEDOM TOWER

TOM BOGAERT

The Bashar al-Assad Freedom Tower was printed for the first
time in New York City in January 2016 at the Outsider Art Fair
curated by Leah Gordon. Syrian president Bashar al-Assad is a
British-trained ophthalmologist and the eye doctor’s tumbling
E eye chart is the alpha and omega of this project. Does Dr.
Bashar still dream about tumbling E’s and the course for Syria
they might chart: left, right, up or down? A first model and ren-
dering of a building inspired by the tumbling E eye chart was
presented in Aleppo, Syria in August 2010. The 2016 Bashar
al-Assad Freedom Tower is another example of 21st century
Syrian Ophthalmologistic Architecture.

> 3D Installation
http://www.tombogaert.org
> Switzerland, 2016

>Tom Bogaert came to art over a decade ago after
practicing refugee law. His artistic practice is
organized through long-term research projects
that often examine the intersection of humanism
and human rights, politics and entertainment, and
artand propaganda.

In 2009, Tom Bogaert moved to Amman, Jordan
from NYC and has since produced a series of works
under a project called “Impression, proche ori-
ent,"(IPO) which draws from his experience as a
foreigner living and working in the Arab World. Bo-
gaert uses irony and criticism to interrogate the
layers of his understanding of contemporary is-
sues throughout the region.
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RECURRING DREAM
WALID ELSAWI

A short experimental film about death and losing power >Walid is an Egyptian visual artist, born January,
through a nightmarish form. Three quick stories depict almost 1987. He is a fellow of HWP Ashkal Alwan, Beirut,
the same scenario with different plots. Each one has an open- Lebanon, (2014/2015) and a fellow of MASS-Alex-
ing scene, a climax and an aftermath. The first scene shows a andria, Alexandria, Egypt, (2010/2011 and 2012).

. . . . . He received his BFA in Painting, Alexandria Univer-
rotating slightly decorated white pillar which eventually gets

. . sity, 2010.

worn out, which represents death and losing power. The next

scene starts with three trees in an empty space changes into Walid's main concern is the self-portrait and the

three eroded scaffolds of scarecrows, while a metal ball is ro- notion of the splitidentity and how to mirror him-

tating to distract the viewer. self through art. His work uses text, animation
and video to discuss themes such as the posi-

The last scene is a 2D clip about giving birth of a bead, sudden- tion of the artist in relation to art market dynam-

ly there are two elephants’ corpses just appeared out of the fcs, his texts and animations are often first and

second-degree humorous and involve “dark” ex-
plorations of artists’statements, personal con-
fessions, philosophical maxims and recogniza-
ble tropes. His work has been shown in Egypt and
abroad.

blue.

> Experimental film
http://toveesaness.blogspot.com.eg/
> Egypt 2015
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PEACOCK
YARA MEKAWEI

Every one of us has a secret room, a virtual room, where we
hold our secrets. This secret room could have memories,
scenes with old friends, papers and contracts and hidden el-
ements. In our big secret room we save all our personal expe-
riences from the outside society, the elements in the secret
room are the outcome of our transactions with the socie-

ty in which we live, with some personal relations, old photos
and many scenes that we played a role in. Some elements we
choose not to keep in our secret room; sometimes we want to
share it with someone without talking about details, or just to
know more about how to solve our problems.

Over the changing scenes of the city, inside the secret room,
there’s a couple living in the heart of it and they have no idea
what'’s going on outside, as they try to adjust to the conditions
of the city which is thousands of miles away.

> Experimental film
http://yaramekawei.wix.com/yaramekawei
> Egypt, 2015

> Yara Mekawei, based in Cairo, is a sound art/
electronic music composer and curatorand

a teaching assistant at the MSA University. Yara
has curated and performed in many artistic work-
shops, exhibitions and live performance eventsin
Europe and the Middle East. She works to create
sound connections among the architecture, pop-
ulation, habitats and their content of memories.
She is concerned with the philosophy of architec-
ture buildings, its history and connection with the
surrounding emptiness. She extracts the musical
conversation from the visual images.

Yara works on displays for other musical dimen-
sions of the visual images of society, which cre-
ates an infinite number of the visual fantasy
images to the audience’s'imagination. Yara is in-
terested to have a visual part of her sound/mu-
sical projects, by using objects in installation or
with video art.
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IMPAKT in Cairo: Soft Machines ‘3 d
Thour O -
8 short film selected by Arjon Dunnewind from the IMAPKT festival 2014 O Eh
Followed by Q&A with Arjon Dunnewind, director of the Impakt foundation
and director of IMPAKT Festival ° 3:‘
Le Fresnoy Panorama
1h 41 min
0 O
Moving Pictures: o o [P
Artists’ Films from the Film London Jarman Award g o %
o

2h 42 min with break

O

“B-Movie: Lust and sound in West-Berlin”

92,15/20,14 min

By: Jorg A. Hoppe, Heiko Lange, Klaus Maeck, o e
Miriam Dehne, Germany
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SOFT MACHINES
IMPAKT

Artificial intelligence is a concept that appeals to
the imagination. The ‘Singularity, the moment at
which computers become more intelligent than
people, is a utopia for some and a nightmare for
others. But what about the emotional and empa-
thetic capabilities of computers and machines?
Humans are naturally inclined to ascribe feelings
to machines. At this point in time, robotic nurse
assistants are already carrying out important work
in nursing homes, and computers and mathemati-
cal models are playing an increasingly greater role
in ethical decision-making. But is this artificial
empathy? Would humans be able deal with robots
that in terms of appearance and behaviour almost
can't be distinguished from real people? What hap-
pens when we increasingly computerize the world
and the influence of humans fades away into the
background? Under the influence of medical, psy-
chiatric and sociological insights, human beings
are increasingly being viewed as machines that
can be controlled and improved. Machines might
be resembling people more and more, but isn’t the
real revolution taking place on the other side of
the line, where the human psyche is slowly being
changed by our interaction with computers?

THE IMPAKT FESTIVAL 2014

From the initial concept described a bove a
curatorial team consisting of A.E. Benenson, Ken
Farmer, Noah Hutton and Leah Kelly developed the
program of the Impakt Festival 2014. The festival
explored the intersection of affect and machines.
Technology adopts the ethical and emotional
burdens of humans and our own emotional world is
reshaped by the demands of technology. Machines
turned soft, and soft flesh codified into machines.
Though much of the work of artificial empathy still
lies in the future, we already know that there is no
single kind of affective bridge being built between
humans and technology and that their emerging
forms are both stranger and more pervasive than
we expected.

The Soft Machines program pointed towards work
not yet done or only just begun, but speculations
on the future were also crossed, and challenged by
a critical line that moved in the opposite direc-
tion through the present and the past; the field’s
early moments full of ethical problems, disap-
pointments, and outright failures were taken as

CAIROTRONICA 2016

opportunities for revealing our own aspirations,
fears, and ideologies.

SOFT MACHINES HIGHLIGHTS
SCREENING

The Soft Machines screening program in the Impakt
Festival 2014 consisted of twenty short and three
feature length films. For the Soft Machines High-
light Program Arjon Dunnewind, artistic director of
the Impakt Festival, selected six short works from
the original screening program and added a histor-
ical experimental film: New Improved Institutional
Quality by Owen Land. The screening also includes
an excerpt of You Are Here by Daniel Cockburn,
one of the feature length works from the original
program.

IMPAKT: CRITICAL AND CREATIVE
VIEWS ON MEDIA CULTURE

Impakt is an arts organization based in Utrecht,
The Netherlands. Founded as a festival for audiovi-
sial arts in 1988, Impakt now organises the annual
Impakt Festival; Impakt Works, a residency and
workshop program; Impakt Event, a series evenings
that include lectures, presentations and screen-
ings; and Impakt Channel, our online department
that includes streaming video and presentations of
commissioned net.art projects.

> Arjon Dunnewind (born in Ommen, The Netherlands, 1967)
studied at the Utrecht School of Arts. In 1988 he was co-organ-
izer of the first Impakt Festival and in 1993 he established the
Impakt Foundation. In the 1990-ies he curated and organized
presentations and touring programs for international artists and
filmmakers. From 1994 till 1997 he produced ‘KabelKunst’and
*Vizir, two TV-series about video art and experimental film. In
the early 2000's he started Impakt Online, a project aimed at de-
veloping the internet as a platform for the presentation of inter-
active art projects.

Dunnewind has given lectures and presentations, and curated
exhibitions and screening programs for festivals, cinema’s, gal-
leries and museums in Indonesia, Russia, Canada, Brazil, Mexi-
co, Australia, Argentina, Spain, Italy, France, Slovenia, Bulgaria
and various other European countries. He worked as an advisor
for the Dutch Film Fund, department Research & Development,
from 1996 until 2000 and for the Dutch Mediafonds & Fonds
BKVB, department Innovative Music Video, from 2009 to 2012.
Since 2016 he is an advisor for the Mondrian Fund.
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SOFT MACHINES SCREENING IN CAIRO docli cull yape
IMPAKT 18l
1=0wen Land - New Improved Institutional 5 =Jon Rafman — Still Life (Betamale)
Quality In The Environment Of Liquids And Nasals A >USA 2013, US, 4:56 mins 0
Parasitic Vowel Sometimes Develops
>USA 1976, 10:00 mins (16mm to video) 6 =Benjamin Nuel - Last Episode (HOTEL)
> France 2013, 7:00 mins

2 =Feiko Beckers — Walking up and down to a
woman |l once had a crush on 7 = John Butler —The Ethical Governor
>The Netherlands 2009, 07:00 mins > UK, 2010 8:00 mins o

3 =Daniel Cockburn — You Are Here (excerpt:

The Chinese Room)

> Canada 2011, 10:00 mins (excerpt, original length
79:00 mins)

4 =Wojciech Bakowski — Suchy Pion (Dry Stand-

pipe)
> Poland 2012, 12:09 mins

Benjamin Nuel - Last Episode (HOTEL)

CAIROTRONICA 2016

8 = Metahaven - Interference (Music Video for
Holly Herndon)
> USA /The Netherlands 2015, 05:18 mins

' 4

John Butler — The Ethical Governor

persenal

Metahaven - Interference (Music Video for Holly Herndon)

177 r. 11 Baigyiguls EXHIBITION CATALOGUE 176

Ppeoll vyl



MOVING PICTURES:
ARTISTS' FILMS FROM THE FILM LONDON JARMAN AWARD
BRITISH COUNCIL

British Council and Film London Artists’Moving Im-
age Network are delighted to present’Moving Pic-
tures; an innovative programme of single-screen
moving image works by 20 UK-based artists select-
ed from the Film London Jarman Award.

Inspired by one of Britain’s most innovative and
controversial artists of the late 20th century, Derek
Jarman, the Film London Jarman Award is an annual
prize celebrating the spirit of experimentation and
imagination among UK artists working in moving im-
age.The award recognises artists whose work re-
sists conventional de nition, encompassing innova-
tion and excellence.

In the past decade, there has been an explosion in
the number of artists making work in Im and vid-
eo.Throughout the UK, more and more gallery and

museum exhibitions include artworks in single and
multi-screen moving image formats, while the past
two winners of the prestigious art award, the Turn-
er Prize, Laure Prouvost (2013) and Elizabeth Price
(2012), work in the medium. This is an exciting time
for moving image artists. Their work is rapidly mov-
ing from the underground and fringes to the centre
of the British art scene.

We are proud to present an eclectic range of moving
image work by some of the most outstanding practi-
tioners based in the UK. We hope that you will share
our enthusiasm for the selection and nd the pro-
gramme engaging, thought-provoking, inspiring
and intriguing.

British Council and Film London Artists’Moving Im-
age Network, October 2014

Oxiliall dsiloipudl ol Il d8ui «dSpiall jgualln
plsd 33l dussnaboy
ilbpll sladll Gulaall

od)leall slacl 3yljii éaaiall dleall cbil gran (rag
G ulal dxiall lgllacl ouar payei ull caliallg
Jddliie Cildilis 6acgl 83alg duialis (e elgun dufloipm
oeiall «yiyin sjilay oujilall oi paill Ciadll Gog
Crugagp jol lemg gupadll uolell (na sddgosall
deliva Jlao (ié g llosy (T.1T) Gualp Suljpll (T 1F)
owilial &1y Gag l3m asug «@yaiall jguall> ool
egllocl odl «@sjaiall jguall» eulal Jlro (b Gulolall
s (s anail dirago blom Jlecl lgisd jua (o gjai
oo Jlocdll o 8laiio degono @381y < pinii oAl g
@looll (ué Grosially ljped i8I Guiliall pas alii]
g (ull Jlacdll degaroy lgiaiwi oi Joli .83aiell
Loglog ainn glipgall polip l9aai olg Lijlisl lesle
Jowaall luiog

dyiloipll pala il @luiig (il pll ralaill gulaedl
.18 pois r«@lea §aid» duugoy puiliall

CAIROTRONICA 2016

ealalll asu g ilhypdl gualadll pulaall capdis
aolip pasaiy «plia gail» dunugos Guiliall diiloipull
0o plal pajal Kire aoliys gag s«dsjiall jeually
2 aaiall @laall (né Grosiall po Ulis T. alii]
«Oloja clyps» sl (ua gudylinall Gus o poyliial
-<plaa Oail» dunngo Llgodaid (il dyiledgpul

18l o 13alg gmg «ylopa clipis» ] 2137 8jilall oimg
L -Gl opall plgl (ra lgpgh (a3l -guiliall
ity e Jaall 8)lilg

elia Gail» dungo Llgadhid (aill «glojpa lyps» sjika
8ol @bl ilia 838 (aing dgiw 8jila
gl (e dyilaigpud! paladll Jlo (é Gulolell
Owiliall ljyaai 831l aiady .Judillg wuypailly Wiy dlg
Sl Gepei g dialaill aualanll agllacl jolaii u il
Jjroillg

Gilolell Guiliall slacl canglji s ualall saell é
8 o (ale gyauallg loipull palél dcliua Jlao (a

17 Baigyignls

Death Mask Il: The Scent

The Magic Know-How

EXHIBITION CATALOGUE

Ppeoll vyl



SECOND PROGRAM / uul.lJI aolipdl

(Jagll Hlu) Sludge Manifesto <
dwili Mg dauas 1/ 1. 11
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(jiluwl) Lester <
diliTog @ilas ¥/ 7. .9

Hola gl

(3adl huug) MiddleSea <
aili oog daxas lo/ T..A
JERWSTRNEEY)

[alal

The Lion and The Unicorn

CAIROTRONICA 2016

(capal jljall segguisll li3) It, Heat, Hit <
&.,g.il.'i'\'\'g@.‘uL&.sV/\'.l.
Cuugagy ol

(yul Lac) Dad's Stick <
olei 19 @ilas o/ T.IT
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B-MOVIE: LUST & SOUND IN WEST BERLIN
GOETHE- INSTITUT

B-Movie: Lust & Sound in West Berlin // Germany //
2014/15// 92 mins // directors: Jorg A. Hoppe, Heiko
Lange, Klaus Maeck, Miriam Dehne // documentary with
English subtitles

A decade of West Berlin subculture in original foot-
age, breathtakingly edited - telling a story of the
city during the last decade before the end of the
Cold War.

There is Blixa Bargeld, skinny as a rake, get-

ting people drunk in the barRisiko; and an ear-
nest-looking Nick Cave collecting‘German Goth-
ic'on a wall of his room in a Berlin flat. Cool Gudrun
Gut stands outside‘Dschungel’ counting the num-
ber of clubs you can go to at two in the morning, and
‘Todliche Doris’sings at a most inhospitable Pots-
damer Platz. And somewhere in between the Wall
and firewalls, the old buildings and the new, Mania
D and Westbam, is Mark Reeder from Manchester.
Drawn by his love of off-the-wall urban electronic
music this British musician, label-maker and mili-
tary fetishist came to Berlin at the end of seventies,
where apparently — and fortunately! - everything he
experienced was filmed.

With its copious images and audio material com-
piled by Jérg A. Hoppe, Klaus Maeck and Heiko
Lange, “B-Movie: Lust and Sound in West-Berlin”is
adocumentary and a declaration of love rolled into
one. A warm-yet-wrecked reencounter with them-
selves for all those who were a part of it. And down-
right mind-expanding for all those who have arrived
since and claim to know where Berlin’s bear got
down, or even dare assert that things only began to
swingin 1990.

Source: 65. Internationale Filmfestspiele Berlin
(Catalogue)

> Jorg A.Hoppe is a German TV producer, manager, music pub-
lisher and music journalist. Together with Christoph Heinrich
Post, he founded the film and TV production company Me, Myself
& Eye Entertainment GmbH (MME) in 1991, and in 2010 he found-
ed DEF Media GmbH; in 1993 he founded the music channel Viva
TV, and was its proprietor until 1994. Until 1986 he also managed
and released recordings by Extrabreit and Westbam, among
others. In 1988 he produced the film “Geftihl und Harte - Zur
Geschichte der deutschen Rockmusik” (“Emotion and Tough-
ness — On the History of German Rock Music”) for the Goethe-In-
stitut. Hoppe created and produced several award-winning

TV formats, shows, documentary soaps and films and maga-
zine-style TV programmes.

> Klaus Maeck is a German film producer and filmmaker, music
publisher and writer. He lives and works in Hamburg. From 1979
to 1983 he ran the first local punk record shop Rip Off. In the ear-
ly 1980s he developed an interest in Super 8 films. The feature
“Decoder”(1984), produced together with Muscha, Trini Trimpop
and Volker Schéfer, became a cult film, also outside of the punk
scene. After this, Maeck became co-founder and longstanding
managing director of the independent music publishing compa-
ny Freibank Music Publishing. Here, he worked as a manager and
consultant to Einstirzende Neubauten, among other artists. In
2004 he became the co-founder and longstanding managing
director of the film production company Corazén Internation-
alin Hamburg.

> Heiko Lange worked as a director, author and producer af-

ter completing a degree in Sport Studies. In 2011 he became
co-founder of the production company scenes from. His docu-
mentary “The Noise of Cairo”(2011) won awards at several inter-
national film festivals.

> Miriam Dehne is a screenplay writer and director. She studied
design at the Berlin University of the Arts, and has been mak-
ing shorts and documentaries since then.“Stadt als Beute’, her
first feature film, premiered at the Berlin International Film Fes-
tival in 2005. Besides working in cinema, Miriam Dehne creat-
ed the first German web fiction format as a writer and director.
She received the ITPV Award in 2008 for this. Her film “Little Par-
is” premiered internationally in 2009 at the 11th Shanghai Inter-
national Film Festival.
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LE FRESNOY
INSTITUT FRANCAIS

Le Fresnoy is a post-graduate art and audiovisual,
digital and new technologies research centre. Its
aim is to enable young artists to produce works us-
ing professional standard equipment under the di-
rection of established artists. The theoretical and
practical work embraces all audiovisual languages,

1-“Under Construction”
Zhen Chen LIU, 10min

2-"Ouroboros”
Thibaut ROSTAGNAT, 14min

3-“Manque de preuve”
Hayoun KWON, 9min

4-"'horizon des événements”
Guillermo MONCAYO, 16min

Total duration : Th41min

“Gliimmacolati’, Ronny TROCKER, 16min

CAIROTRONICA 2016

185

from electronic and traditional media (photography,
cinema, video) to digital technology and other state
of the art media developments.

www.lefresnoy.net

5-“Cantor Dust Man”
Sébastien LOGHMAN, 6min

6-“Rituel du pantin”
Thibaut ROSTAGNAT, 12min

7-"Gliimmacolati
Ronny TROCKER, 16min

8-“Tehran-geles”
Arash NASSIRI, 18min

r+11 Buigpiguls

“Ouroboros’, Thibaut ROSTAGNAT, 14min
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“Manque de preuve’, Hayoun KWON, 9min
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CAIROTRONICA 2016

Cairotronica Conference is a three-day academic conference. It will enable
academic collaboration between universities from Africa, the Middle East
and international universities.

This year’s theme “Connect”is incredibly relevant and timely as it is
central to all topics explored in the conference pertaining to local and
international research and advancement in the field of digital and new
media art as well as technological innovations with an impact on the arts.

The conference will host diverse activities to accommodate an
assortment of knowledgeinterchanging practices; artist talks, academic
presentations and panel discussions. The invited guests during the
Symposium will present their work to the audience and the young artists.
The conference is an open space for the young generation to learn from
the experience of the international artists and organisations.

RESEARCH AREAS

1. Gaming, Tactical media, activism and hacktivism.

2. Artificial life, artificial intelligence, intelligent agents and robotics.
3. Databases, data visualization and mapping.

4.Text and narrative environments.

5. Code, Language, Network, Politics.

6. New Media and Cultural Heritage.

189 r-17 laigyignls
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Projection Mapping Workshop
Demo by Dennis Doty

Workshop Brief:

This workshop/presentation will give you a
step-by-step approach to creating your own
projection mapping artworks. You will leave with
an understanding of every part of the process for
completing this type of art. Learn all the details

of the planning, projection and documentation of
your future works.

The workshop will show the different types of
projection mapping and artists that produce this
kind of work, what needs to be taken into account
while planning a work of art like this, finding the
right location or subject and how to make the most
out of your site selection. Afterwards there will

be a demo on how to prepare the images or video
that you hope to project and the various steps and
techniques for getting the most out of your project.
Followed by documentation of the final work and
how to set up your camera to get the best results
for your final piece.

3D Printing & Scanning for Artists
by FabLab Egypt

Workshop Brief:

This workshop will give you a solid introduction to
the world of 3D printing and 3D scanning. You will
understand the intricacies and basic tools and
process to turn 3D objects in the real world into
digital models that you can manipulate through
3D scanning. You will also learn how to create
basic 3D modelling objects and manipulate these
to create digital models and artworks. You will
then learn how to handle and physically print 3D
artworks using a 3D printer that will be present at
the workshop. FabLab Egypt will provide 3D printing
filament for the workshop participant to purchase
at cost for their 3D printed creations.

CAIROTRONICA 2016

Do Humans Dream of Electric Sheep
by Andrea Traldi

Workshop Brief:
This dream lab will be a thematic ¢performance>

with the public. The labs connect to each other,
but they can be experienced as separate events. It
is a fun and engaging workshop that nourishes the
participants with an exciting new perspective on
how to work with the subconscious. The attendees
will also learn a simple strategy they can apply to
personal and professional goals.

The material from the workshop will be an
incubator for artwork that comes out of the
interaction with the participants and that remains
accessible at the Cairotronica exhibition.

An introduction to Audio and Visual processing
with Pure Data
by Greg Pond

Workshop Brief:

Pure Data (Pd) is an open source programming
platform for processing computer audio and video.
Pure Data is the open source version of MAX/

MSP and was created by the same person: Miller
Puckette. Pd enables musicians, visual artists,
performers, researchers, and developers to create
software graphically, without writing lines of code.
Pd is used to process and generate sound, video,
2D/3D graphics, and interface sensors, input
devices, and MIDI. Pd can easily work over local and
remote networks to integrate wearable technology,
motor systems, lighting rigs, and other equipment.
Pd is suitable for learning basic multimedia
processing and visual programming methods as
well as for realizing complex systemsfor large-
scale projects.This workshop will focus upon audio
and video signal processing, Participants will learn
how to manipulate computer audio signals and to
import audio and video files to create audio and
visual projects and be given a basic set of
programs to use for their own work.

r.11 Buigpigpuls
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A Common Task (ACT)
by Craig Dongoski

Workshop Brief:

Students will be guided through a series of basic
marks and materials dictated by numbers. The
numbers will correspond to the number of hits they
make on the stone (cupules) and the more times
we can work together the better the results will

be. You'll also have the chance to stiff brushes

to dust the powder out of the stone and into a

jar so we will make paint with powder at the end

of the workshop. We'll then make time lapse/GIF
animations to video project how the cupule forms.

Quorum Sensing
by Mike Phillips

Workshop Brief:

This QUORUM SENSING workshop will play with
algorithmic systems and real-time data, generated
by physical and social behaviour and interactions
with the environment [architecture/landscapes/
etc].

The workshop incorporates a bio-inspired
algorithmic process to generate dynamic and
evolving collective behaviours, creating a volatile
system of stimuli and response that is manifest as
data driven interactive objects, installations and
immersive audio-visual experiences.

Participants will work collectively to construct
digital manifestations of Quorum Sensing using:

Live Data: GPS / Social Media feeds: Twitter
and Instagram etc...

Software: Processing / Node-Red / Unity 3D
/...

Internet of Things devices [Arduino / sensors
/ Bluetooth / WIFI]...

Mobile phones/Laptops/...
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